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COMICAL CHORDS. 

man anj other day since one hunderd years. 

OMmuU^.; 1 ^^ 0111 Uie only Wi ^ t0 Set even with a trencher. 
le»d^m~^t W ^Zt r t myr Wther-is to take his shoes off, 
ieaa mm on to smooth ice and then blackguard him Rr« ,!.>,•< 

s1H$I» 

SI S« 

offlh^St-a^rthi^rffid 1 d0n,t want t0 scethe 

ire^SSJEHSJ? 4 * at the "me when belles in Glasgow 
weiescarcei than they are now, was talking with a «H»tl«m»« 

from a distance about that city and its save ties Th< !„ ™ 

«w^ T ? 'V T , K p OJ»J-— At a recent meeting of Frank Mur 

• -and SS?"if&a aft r sig r g WStS: 

i|e rufc worntS^a? thWiTf^^^^ I 
£|^a*» 



o il <• Yp« , «^ d ' K D /. d y , ou get my cai ' d ' Admiral?" he shouted 
it" >' "Oh w , ?i what S the < meanto « of M. P. that you wrote on 
son » « , T W i? y,tha i t 9 1 !i ea "! enpersonne,'that 1 called in per- 
son It does eh?" said the Admiral, and went off in a mood 
sendf£ U8 i f a d medltati01 \ , ln a few days he returned the call by 
sending his card around by a messenger, first wi fong S.B.N 
in one corner. Again the two met. "You received mv card did 
K " n ST, the Admiral. "Yes, and what does O N 
the Adnifral? y ° U " g g6nt - " Sent by a niffger ! " thundered 

„*??£ m i sta k e -— In going down Washington avenue on the 

lf r t 8y ' iUvom:ill|)il, ; tl) ' rose ««m »* a "free corned 
and one of the men across the aisle at once spran* ui> an 
pulled the bell. The woman pulled her shawl arou f ho • ad 

man SIS' and aftei " thG Cai * had WaitCd quitc a *» en *• 

" I rang the bell to let you off." 

'.' wn 1 doil 'tget off liere," she replied. 
„„ » i ' y ou . rose , l, l> as if to ring the bell, and 1 pulled it for 
l&%2°SSfi&&* °« haS s ^ea,' a na the 8£? £ 

"' I did'nt want the bell rung," she answered 

. } see you didn't, now, but as long as you led me into the 
mistake it is only right that you should get <»ff Tl dr ve, s 
looking right at you, and his car is losing time » 
anil ihP nv!',f U . ??%* Up m \ d wa , lked oif Without another word, 
t Ued innL^f d , ow " aud P* id not the least attention to the 
amazed iooks of the passengers. 



i taming ._ 
',', T ."° ; s ;'"all " he says ;'" they hurt." 
Hurt? replies the artist, bitterly ; "hurt' Thev ran'i h,„.< 

S^S?^!" — -ts ¥&Fig&!8&} 

"But they do hurt." 



OLD BOGG8 ratifies.— Old man Hoggs wished to make iom P 
sight repairs on the top of his residence, and for tl s our , - 
o •cas.on to tear up a few shingles. In doing so ii a el 
dk , .?^i en i Ve manner ' lle was astonished to And that he had 
disturbed a hornets' nest. The hornets swarmed out on on M ■ 
Boggs They made it iiot for him at the very first on&t iiV 
rustied to the ladder, attacked from behind v error of 

rtoTI',/, 110 ^ 1 !^ 1 ' ! iad borrowed his ladder. Mi "*B Sgg™ca 
o h?. d .' Ji! * umb,ed « , he rolled fro,ri olie en( l of the rooTto the 
other, sc earning as he went, "Ladder! Ladder' " The hornet! 
COntinuallv hno.raaaaA u, „ fl„.. r „ ( ...• ,;'.„'. ■*-. ^ "OllKls 



ber^LdYSKr^ 8 l T t ^ aker l,n) ^ ht him a num. 

foot, ami hem- ,", '" soft, "v Li',\ g0 ° U il . mun }^r six and a half %r™> " c ™".'"'™ l ,™ ronea irom one end of the rooTto the 

ture e w , ™7, , / K lt( " 1 ?" TllKied him of the tor- °ther« screaming as he went, " Ladder 1 Ladder'" The horn. « 

%taSSS 8?. ho '' lerg ° " What 8h **espeare has called ^^Uln^trl&Z^f "TV f« «W &*S 

;: T,,, ( SmaiV'hes ;i ys;"theyhur," &S ^/^ 

hi ,1 ol y ^'"^ h , ere and thcre - and every where-belorebe- 
ih k b H, V -? V uld : el,nv / S ** 8 ' wil,t gesticulatSns and terVile 
shouts attracted the attention of the whole neighborhood Is 
friends mistook the shouts of "Ladder!" "Hornets'" 1 v 
Hayes and Wheeler! " and thought he was ratif • m but s , 
S'?° US,1( i S6 w , as deputed on his face that a wider wa" 
flnally iirocured and a rescue effected. Mr. Boggs is aid un for 

Wdg. ^ andhisfa « eIook « lik c the newsp^er S Su,re^ of 




I i u !i^ t f l T % 8LBEP-— We called upon the nicest girl in Murfrees 

^ioK&kwi^^ 
& P a H ir^ fe ^^ 

a Jentilma'n "JfK " 1>ink Dom i«os " at the Criterion Theatre 

the^os^i^Sf 8 ' bCplayed ^-nlght?" he'^ed, with 

l.l.M»i e u;,K; e o 8 f U^oTonh"^ Seat8 ' Slr? " ejaCHlated the 
With the full force of the companv v ' 
i es, sir— yes, sir." l * 

] And is this the last night' " 
^ es sir, positively the last night." 






we^t^m1?^ g0 eeTr S eS- e) . The ^ OT We tried ' •• ^er 

l-iSSSS'^e? W^ c^d 1 ^' 1 ffit 8 
ing our mind to the numerals, we commenced Ct " 

X, SI, .{, 4, 5, G 

7 h 8 6 WaS lo oki "g extraordinarily well to-night. 

Won der if she was really in earnest when she said 

That hand^ jt would be worth twenty-five cents an hour to 

She blushed' heavily when I 

14, 15 

" htmed if I don't believe I'm ahead of— 16-Jim Butts. 

Booby .J 

18, 19 

-28-lmmbm a ' n ^ '12*^ 1 ^ ad ''' 1 me o'-- 26 - Jim IJutts! ^is 
,/ numougl— 39, 30, 40, 41— Chickens for breakfast— 42 4-* 
biueness of sky caused by-44-boots to be half sole thbT'wtek 

—45— shirts imssinir— 4fi— mnat t^ll wo.i ZC-*.-tZ "^\ K 






;sra^s kb«5Ss 



Bother! 

1,2, Sj 4, 5— maybe can sell old hat for enough— C— enoutrh i 
We give it up. The fellow was right. t-nougn . 
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KUINTLEL'S MUSICAL REVIEW. 




Never is a nation finished while it wants the grace of art; 

Use must borrow robes from beauty, life must rise above the mart. 



MUSICAL PLAGIARISM. 

We hear much of literary borrowing, for hardly a 
great poet has lived who has not been obliged, some- 
times with justice, to lie under the imputation of 
this kind of theft. Shakespeare was one of the most 
unscrupulous of all the literary ttiieves, and Massin- 
ger and Ben Jonson were not far behind. In our 
own day a very clear case might be made against 
Tennyson, Browning and Longfellow. In music, the 
history of coincidences or of purloinings, as the 
thing may be defined by different critics, is still 
more striking. In some cases it is but just to say the 
similarity is accidental, so far as can be judged; as, 
for example, the identity between Haydn's trio in 
" The Season, 1 ' " With Joy the Impatient Husband- 
men," and Rossini's "Zitti, Zitti " in the "Bar- 
biere;" between Handel's "Harmonious Blacksmith" 
and the andante in Herold's " Zampa " overture, both 
of which agree strongly with a passage of Corelli's, 
which in its turn is said to be a transcript of an old 
French air. A long list of such coincidences might 
easily be made. 

The old tune of the " Katcatcher's Daughter" is a 
literal copy from two sources. The first part is from 
Mozart's hymn tune, " Belmont," the opening phase 
of which reappears in the aria Languir per una bella, 
in " L'ltaliana in Algeri;" the second, a beautiful 
passage from Jackson's fine " Te Deum in F. " Thus a 
vulgar popular tune has been manufactured out of 
music originally designed for the highest services of 
art. The opening phrase of Molloy's fine song of the 
"■Vagabond" is the beghining of Mendelssohn's "Hear 
my prayer," translated in minor key and triple time. 
So the melodious chorus which greets the Knight of 
of the Swan in Wagner's " Lohengrin" is almost note 
for note the tenor solo and chorus at the beginning of 
the " Walpurgis Naeht" by Mendelssohn; while the 
cantabale melody of the march in Tannhauser reminds 
one of phrases in " Der Freischutz." Schumann did 
not disdain to steal a chorus in " Masaniello " to do 
duty as a melody in " The Merry Peasant," and the 
magnificent prayer which ends the third act of 
Meyerbeer's " Le Prophete," too clearly owes its 
origin to one of Beethoven's romances. The quis est 
homo in Rossini's " Stabat Mater," and the tenor 
aria in Donizetti's "Lucia," Salla tomba cherrinserra, 
are too nearly alike to be accidental, and the melody 
of Mendelssohn's No. 6 of the " Two-voiced Lieder 
ohne Worte " is identical with the opening bars of 
" With Verdure Clad." Schumann's" Schlummerlied" 
is " If With All Your Hearts" — 'key, time, rhythm 
and all. 

Mendelssohn simply transposed an air from Bach's 
" Magnificat " to make the exquisite song " Lord, at 
all Times" in his " Lauda, Sion;" and the mighty 
Sebastian also was heavily laid under contribution by 
Mozart, who borrowed from one of his fugues the 
whole theme of the " Magic Flute " overture. In 
many such cases, the composer borrowing from an- 
other has made some slight changes in musical form, 
while again he has appropriated the whole thing, 
body and soul. 

Another kind of borrowing is where the original is 
artistically used to revive the associations with which 
it is connected, though such examples can hardly be 
called plagiarism. Some instances of this will in- 
terest musical people. Meyerbeer, in the prelude and 
elsewhere iu the great opera of "Les Huguenots" has 
made wonderful use of' the great German chorale 
" Em' feste Burg," to intensify his dramatico musi- 
cal effects. In Carafa's " Masaniello," which would 
have been a widely recognized success if Auber's 
greater work on the same theme had not superseded 



it, there is a very clever introduction of the "Carnaval 
do Venise;" and in Schumann's song of the "Two 
Grenadiers" there is a superb introduction of " Le 
Marseillaise," which gives the most striking quality 
to the song. 

But the greatest of all the musical thieves is that 
gigantic genius, George Frederick Handel. It was no 
more trouble to thisfecund brain to write original music 
than to copy it. Yet he did not hesitate to appropri- 
ate any movement which he fancied, and lie would 
adopt passages wholesale. The " Happy We" in his 
English re-rendering of " Acis and Galatea" is a 
Welsh melody. The chorus, " Hear Jacob's God,'' in 
" Sampson," is, note for note, " Plorate filiae Israel" 
from Carissimi's " Jeptha." The most flagrant cases 
of the great Handel's pilfering, however, are nine 
movements in ihe " Dettingen Te Deum," and six in 
the oratorio, of " Saul." These are appropriated 
bodily, or with very slight change, from Urio's cele- 
brated work. But if Handel was unscrupulous in ap- 
propriating, his magnificent genius, so unapproacha- 
ble in its way, saves him from the reproach which 
might otherwise attach to him. No one would think 
of applying to him Charles Bannister's witty bon mot 
when sneering at a contemporary oratorio: " Well, if 
another flood was to occur, it would be worth while 
to preserve this oratorio as affording specimens of 
the works of all previous composers." 

It is sometimes difficult to draw the line where a 
suggestion ends and plagiarism begins. In poetry, 
the great number of parallel passages where the same 
thoughts and imagery occur, with but little change of 
wording, will occur to every reader. In music, as 
we have indicated above, the parallelisms are not less 
remarkable. But in music the facilities for variation 
and original coloring are much greater. A change in 
the rhythm, transposition of time or key from major 
to minor, or vice versa, will often give a distinct and 
novel flavor to an old and familiar theme. Musicians 
have availed themselves of the fact, and have made it 
their justification for so ruthlessly rifling the works 
of their predecessors. Certainly, when such great 
composers as Handel, Mozart and Meyerbeer have 
not scrupled to use this "pasticcio " process, we can 
view it with a certain degree of indulgence. 



Rossini and Meyerbeer. 
Some years ago in one of the European capitals 
there was announced the performance of a New 
Grand Opera, the title role of which was to be sung 
by a new rising star who was said to possess an un- 
equaled soprano voice. From near and far the lovers 
of the new and beautiful were gathering in the city 
anticipating the enjoyment of the great treat in store 
for them. Among the many arrivals were Rossini 
from Paris, and Meyerbeer from Berlin. The evening 
of the performance Meyerbeer occupied a box. Ros- 
sini came late and as there were no more seats to be 
had the impressario ushered Rossini into Meyerbeer's 
box. Knowing that they were total strangers to each 
other, the manager, for the sake of having a joke, did 
not introduce them. When the much heralded soprano 
had finished her first grand aria, the manager asked 
Meyerbeer for his opinion; Meyerbeer admitted she 
was very good, but the training of her voice in the 
upper register must have been faulty, as it was un- 
even, etc. This had the desired effect upon Rossini, 
who of course considered himself an undisputed mas- 
ter in these matters. He was of a different opinion, 
and it did not take long for an argument to ensue, 
eich one defended his opinion to the bitter end. 
The argument grew hotter and hotter, when all of a 
sudden, Meyerbeer who felt indignant at having his 
authority disputed, rose and exclamed, Sir! 1 am 
Meyerbeer. The other in return, rose and exclaimed, 
Sir! I am Rossini. This novel introduction ended the 
manager's joke, and the two princes of music quietly 
enjoyed it after the opera, over a cup of coffee. 
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PECULIARITIES OF COMPOSERS. 

Composers differ us much as authors in their man- 
ner oi working. M. Gounod is one of those whom 
composition throws into a verv fever, and who can 
bear no interruption of domestic sounds about them 
while they sit at the piano, thumping the keyboard 
with one s hand and noting down their score with the 
other. Poor Madame Gounod once drove him wild 
by coming in to ask him for her thimble while he was 
endeavoring to link two phrases of an aria 

Meyerbeer used to compose methodically, sitting- 
down to his piano as a business man to his desk, and 
never showing the least irritation if called away from 
a work, which he seemed able to take up and drop 
with the utmost ease. 

Kossini composed best lying on his back in bed: 
and it once he was en reine he would lie abed all dav 
humming his airs to himself until he had learned them 
by heart, and scoring down a whole act at a time after 
he had hummed and rehummed it to his satisfaction. 
ins musical memory was prodigious; but his voice 
was so untunef.il that once an Italian innkeeper, in 
whose house he once hummed for three whole 'days at 
a stret. h ran up to beg him that he would desist, for 
that his noise " could be heard through the open 
window, and disturbed some English tourists dining 
alfresco down stairs. & 

Auber, even up to an advanced age. used to derive 
musical inspiration from a glass or two of champagne : 
and Wagner can only compose with the assistance of 
suits of satin cloths of divers colors, which he dons 
and puts oft, according to the style of thing at which 
lie is working. For instance when spinning oft' a 
pastoral duet he will array himself in primrose satin • 
when he comes to a martial chorus, quick he bolts off 
to his dressing room to don a pair of scarlet satin 
pantaloons, with tunic and cap to match. These de- 
lightful antics were made known to thepublic through 
the very distressing circumstance thai, the authorof 
* * a . nnhailse1, " was sued by his milliner for the 
cost of his composing vestments, and was made to pay 
and extremely long bill. i y 

Among those whom we may call minor composers, 
M. Lecocq is the most happily endowed, for he can 
forge solos and choruses any where and any time— 
in trains, in a hot bath, on the top of a 'bus, in the 
rain, or in a dentist's room while waiting to have a 
tooth drawn. M. Vasseur, composer of - La Timbale 
d Argent," who is an organist by profession, con- 
trives his liveliest melodies by allowing his lingers to 
run wild over the keys of his large organ, and he, too, 
is a fertile workman. M. Offenbach, on the contrary 
though lie has composed so much, is only prolific 
during the spring time of the year, and while residing 
by the seaside. 11 he tries to compose elsewhere and 
at other times of the year, his works are worth little, 
according to his own testimony. 



Lind ot the fact, and the Marquis of Normandy, who 
was then British ambassador at Paris, invited tl em 
both to dinner to meet each other. When Jenny LfaS 
received the invitation she broke out in joyous exult ,- 

•me" Mf V lS h Ta ie Wl8b ° f ra y heart ** be bro g t 
lace to face with that great artist," she said. She 
had always thought it would be a hopeless desire 
since it was not deemed probable that Catalini would 
ever again leave Florence, but of all by-gone cd e - 
n ties j in the walk of art she herself pursue*!, Cat, in i 
was the one she most longed to see 

It is worth noting that Catallni's career offered the 
greatest similarity to that of Jenny Lind. Both 1 ad 
enjoyed unbounded popularity. Both had receive 
the greatest social attentions from the English nobil- 
ity. Both were of unsullied private character A a 
lyric artiste Catalini had excelled all of her contem- 
poraries, and it was likewise Jenny Lind's -ood for 
tune to attain the same pre-eminence & 

tn tt?{- Lind wasanxi0 "s to meet Mine. Catalini prior 
to the dinner party at the Embassy. So she set out 
alone m a carriage to meet her in her own rooms in 
the Rmde la PaL She sent in her card by the serv- 
ant. The old cantatnce rushed out to meet her and 
embraced her in the hallway, and conducted her to 
the salon where they had a long tete-a-tete. oSaHni 
was joyful over her good fortune, saying th t she 
never dreamed such a chance would befall he, n he? 
old age of looking upon a face she had so longed to 
see, which had excited the mind of the P eo fe n a 
way that reminded her of her former triumph! 

The dinner party at the Embassy was a small one 

u/eArdeT 1 ;, 111 ? *"*! V?** ™ m ' Str ^ ^S 

the gaiden, the two cantatrici talking much together 

In the evening some little embarrassment Tost rimt 

f tpH?n J 7 my L K md t0 ? ing - The Marchioness hesi- 
tated to do so, because it is understood that a leanest 
by a representative of royalty must never be refsed 
and her ladyship did not want to place Mile. Snd in 
such an embarrassing posi ion. But C^ta in wl o 
was burning with curiosity to hear the younff prima 
donna, went over to her and said: "C'estS vfe/l £ 

Sourir.^ 1 *** lre V ° US entendre eh ^2d; 
Jenny Lind of course complied, and sitting down to 
S?A° gav , e hyinoomwmibi'e "Non crtdW mi 



CATALINI AND JENNY LIND. 
When Jenny Lind first went to Paris, her distin- 
guished precursor of nearly forty years, Madame Ca- 
talini, happened to be there also. Catalini had for 
many years lived in her charming home at Florence 
hrmly resisting all temptations to make distant tour- 
neys; but shortly before Jenny Lind arrived at Paris 
Madame Vivier, Madame Catalan's daughter, had lost 
her husband, and as he was a Frenchman, it was nec- 
essary to visit Paris to go through certain legal forms 
before taking possession of the property he had be- 
quea hed Madame Catalini unable to resist her 
daughter s earnest request, accompanied her. On her 
journey, and tor the first time in many years the fa- 
mous prima donna crossed the alps. European news- 
papers are not in the habit of chronicling the arrivals 
and departures of visitors, therefore it may never 
have come to- Jenny Lind's knowledge that her distin- 
guished predecessor was in the same city with herself 
By mere accident a mutual friend acquainted Mile' 



gave her incomp^, 
rarti." The solonot theEn/bassy was very dl adi pted 
to vocal display, she also had to accompany Self 
nevertheless the many merits of her method style 
and execution enchanted the Italian ear of Catalin, 
who sat on an ottoman in the center of the room en- 

be y he?n I- "AM^W murm »^g lond enough to 
be heard: -Ah! La bella cosa che hfmusiea, quando 
si fa di quella inaniera." Before leaving Jenny Lind 
sang j Ah non guinge; to the renewed gfath c [io o 
the illustrious prima donna, who afterwards became 
quite vivacious and related anecdotes of her own d- 

.'nd'le.d 1 ? StlU r6ta i? ed t,aces of her former beauty 
and had a very engaging smile. 

The sequel to this story is a 'very sad one A few 

jSny a Llnd a nnS 1™//^ ^a/catalini WatsicJ 
Jenny Lind and her friends hastened to her hotel to 
enquire for only to find that she was no more This 
sudden death struck a sad cloud in the heart of Vie 
young singer who had conceived a great regard fo? 
Catalini The aged Italians expression "vou! enten- 
£& aV \ nt + de niourh " seemed t0 the Vagina- 
in tr^aVaJS. 01 " SCC ° nd Sight " n0W that 8be ™ 



yeSa^an/whoBl^L^i h 5? just completed her two score 
si, oken , ■ ■ ■ Ml1 '■ vl,,u ,' V-y BPon her piano, but never 

Forever?— Never ! 
What, never:— Well, hardly ever! 
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If any of our subscribers have failed to receive any 
of the numbers of the Review, or should do so in the 
future, they will greatly oblige by informing us of the 
fact, so that we may be enabled to trace the fault to 

its proper source. 

* ♦ * 

The statement now being circulated that Col. Ma- 
pleson has become the purchaser of Her Majesty's 
Theatre seems too absurd to need contradiction. Any 
one who has seen the immense building at the corner 
of theHaymarket must know that itcould scarcely be- 
come the property of a man who was scarcely able 
to liquidate his debts on his recent departure from 
this country. 

• m • 

The time is at hand when a long drought may be 
expected in the musical line, especially in St. Louis. 
Theatres, Opera Houses and Concert Halls will be 
closed for the hot season; out-door amusements, such 
as pic-nics, garden concerts, etc., will be the order of 
the day, and we shall have to be content with such 
amusements until the refreshing irrigation of the 
fall season sets in. However, through all the trials of 
the Plutonian heat, the Review will spare no exertion 
to bring all the musical news from near and far to its 
readers, and it is hoped that its pages will be refresh- 
ing during the summer as they have been instructive 
and amusing during the winter. 



Opera and play goers have of late been shocked by 
the liberties singers and actors have taken with the 
text of their respective parts. 

It is bad enough when a singer adds cadenzas and 
variations of his own to the music, but when verses 
of questionable character are interpolated into other- 
wise pure and inoffensive songs, it is high time that 
the press should raise its voice against such levity. 
Singers and actors have no more right to offend public 
•decency than any body else, and they should be held 
accountable for all such misdemeanors. We send our 



daughters to an opera or an instructive and amusing 
play, and, for all we know, the actors or singers will 
introduce some ambiguous language, for the benefit 
of the gallery or pit. The stage should be the ad- 
vocate of truth. There the beautiful and pure only 
should be sought, vice should be punished and virtue 
rewarded. It should ever be uneontaininated by 
lasciviousness. It is an amusement which should be 
instructive and not demoralizing. To make ourselves 
understood, we will quote a verse which has been 
surreptitiously introduced into the comic opera 
" Pinafore.'* There is nothing in the whole text of a 
dubious nature that we know of ; but "Sir Joseph" 
of one of the companies lately performing here, found 
it necessary to add the verse which is as follows : 

" I ait) Sir .Joseph Porter, 
And I'm courting the captain's daughter, 
I wear knee-breeches 'cause I can't wear pants." 
Hebe— "And so do his sisters and his cousins and his aunts." 

This is one of the most innocent of all the innova- 
tions of this kind, and will be considered by a great 
many to be a good joke. We must refrain from quot- 
ing any of the actually yulgar expressions indulged 
in, but emphatically condemn all and every liberty 
taken with texts, for the sake of provoking lasci- 
viousness. 

The Sorrows of Genius. 
Homer was a beggar ; Platus turned a mill ; Terence 
was a slave; Bcethius died in jail ; Paul Borghese had 
fourteen trades, and yet starved with them all ; Tasso 
was often distressed for five shillings; Bentivoglio 
was refused admittance into a hospital he had him- 
self erected; Cervantes died of hunger; the cele- 
brated writer of the "Lusted"' ended his days, it is 
said, in an alms-house, and, at any rate, was sup- 
ported by a faithful black servant, who begged in the 
streets of Lisbon for the only man in Portugal on 
whom God had bestowed those talents which have a 
tendency to erect the spirit of downward age: Va- 
gelas left his body to the surgeons to pay his debts as 
far as the money would go; Bacon lived a life of 
meanness and distress; Sir Walter Raleigh died on 
the scaffold; Spencer, the charming, died in want; 
the death of Collins was through neglect, first caus- 
ing mental derangement; Milton sold his copy-right 
of "Paradise Lost" for fifteen pounds, in three pay- 
ments,, and finished his life in obscurity; Dryden 
lived in poverty and distress; Otway died prema- 
turely and through hunger; Lee died in the street; 
Steele lived a life of perfect warfare with bailiffs; 
Goldsmith's "Vicar of Wakefield" was sold for a trifle 
to save him from the grip of the law; Fielding lies 
in the burying-ground of the English factory at Lis- 
bon, without a stone to mark the spot; Savage died 
in prison at Bristol, where he was confined for a debt 
of eight pounds; Butler lived a life of penury and 
died poor; Chatterton, the child of genius and mis- 
fortune, destroyed himself. 



Schumann's Maxims. 



Observe the tone and character of the different instruments ; 
try to impress their peculiar tone -colors on your ear. 

Question older artists about the choice of pieces for study ; 
you will thus save much time. 

You must gradually learn to know all the most remarkable 
works by all the most remarkable masters. 

Do not be led astray by the applause bestowed on great vir- 
tuosos. The applause of an artist should be dearer to you than 
that of the masses. 

If you pass a church while the organ is being played, go ir 
and listen. If you long to sit on the organ bench yourself, tr 
your little fingers, and wonder at this great musical power. 
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MUSICAL PRODIGIES. 



BY WALDEMAR MALMENE. 

Perhaps no word is more foolishly misapplied, through indis- 
criminate use, than "prodigy." Talent and genius do not seem 
strong enough terms to qualify natural abilities. Much mischief 
arises therefrom, for which fond parents and flattering friends 
are responsible. 

It is natural for a loving mother to look upon her first-born as 
the most beautiful baby she has ever set her eyes on, she has 
reason to believe it because all her friends tell her so. As the 
family increases, comparisons are unavoidable, not only among 
her own children, but also among those of her neighbors, and 
vain illusions are thus dispelled. 

Now it is also perfectly natural that musical talent should glad'- 
den the heart of parents, that their hopes and wishes should be 
raised for the future welfare of. their offspring; but why parents 
should entertain the most presumptuous ideas of their chil- 
dren's talent, and why they are not satisfied with cultivating 
their talents so as to make them useful members in the large 
family of musical people, is not quite clear. The disappointed 
hopes of so many proclaimed prodigies, both as singers and 
players as well as composers, ought to keep their hopes within 
reasonable bounds. 

Real prodigies have been so rare in the world's Art history, 
that they could easily be counted. It is true, that not always 
will this comprehensive word be used openly, but as actions 
speak louder than words, so we also find that the course parents 
pursue plainly indicates that they are imbued with that idea. 
. Talents can be as easily developed as they are destroyed. The 
latter is accomplished by early and frequent public exhibitions 
of children. Unfortunately the Church and its representatives, 
although openly condemning pride and vanity, allow their 
youngest members to appear in fine clothing both in church fes- 
tivals and concerts. Even theatricals are looked upon as legit- 
imate for these purposes, and floral offerings are powerful 
stimulants to promote self-esteem. 

It takes a very strong mind to withstand the alluring effects 
of public applause, to which even older people succumb. 

Taking it for granted that; a child possesses talents of a supe- 
rior order, which might almost make it appear a prodigy ,Jk is 
yet self-evident that study ought to precede all public exhibi- 
tions. It is a most difficult task for a teacher to instruct prodi- 
gies which have already been exposed to the intoxicating effects 
of public favors. First on account of the precocity of the young 
aspirant no less than the mistaken ideas of the parents. They 
have heard a certain performer or singer exhibit his skill in 
certain difficult instrumental or vocal solos, and the teacher re- 
ceives the gentle hint to select from these. Neither parent nor 
child seem to realize the want of preparatory technical work, 
a proper understanding and appreciation of artistic expression, 
/ a certain physical strength to produce tone, and, above all, a 
cultivated mind able to enter into the spirit of the composition. 
Can all this be expected of a juvenile performer? Compar- 
isons are almost unavoidable between the man and the child, 
which do not always turn out in favor of the latter. 
-'As plants cannot flourish and bring forth good fruit unless the 
soil and climate are genial, so in like manner can no satisfac- 
tory results be expected from a talented child unless the influ- 
ences surrounding it are genial. 

It is not the dazzling light of the concert room, but earnest 
and secluded study which will promote the development of 
talent. 

The lives of our great masters ought to be taken as examples. 
The world has designated them as "great" and "master minds ;" 
their youthful career was beset with difficulties and trials; al- 
though their talents were duly recognized and applauded, yet 
they were never overrated, on the contrary they were often dis- 
couraged by their nearest relatives. 

Poverty and privation were an incentive to their studies ; their 
labors were devoted to the cause of music for the love of the art, 
not for mercenary motives, and few succeeded in procuring more 
than the common necessaries of life. 

The following synopsis of the lives of great composers is but 
intended to point out these difficulties to strengthen the fore- 
going remarks. * 

Bach, the great and unrivaled composer of fugues, was not 
considered a prodigy by his nearest relative, who discouraged 
him, and fate seemed to be against him. At ten years of age he 
was left an orphan. His brother John Christopher, an organist, 
although giving him his first instruction, showed little disposi- 
tion to reward the boy's perseverance, for he destroyed the copv 
the boy had made of a book which his brother used with his pu- 
pils and to which he forbade him access. What a blow to the 
boy's ambition who sought for self-improvement and had de- 
voted six months hard work in copying it. When fourteen years 
old his brother died, and once more he was thrown destitute 
upon a cold and friendless world. He then obtained a position 
as choirboy at Luneburg. where he was kepc till his eighteenth 
year, and we are told that he often made journeys on foot to 
Hamburg, a distance of about forty miles, in order to hear the 
famous organist Reinken. Bach's organ playing became justly 
renowned ; the first position he obtained at St. Blasius' Church 
at Muhlhausen was not a very lucrative appointment, as the 
following terms for the year's serivice show: "Eighty-live gul- 
den ($31.25), three malters of corn, two clafters of wood (one 
of beech and one of other wood), and six schock of small fire- 
wood, to be brought to his door." With such a start in life 
Bach married. In 1723 he succeeded in being elected organist 
to St. Thomas' Church in Leipsic, which position he held up 
to the time of his death in 1750. 
Hanhej,, of oratorio fame, met with violent opposition from 



his father in the study of music, who desired him to become a 
lawyer and not only forbade him to touch any musical instru- 
ment, but also removed every thing from his house that might 
prove a temptation or encouragement. The duke of Saxe-Weis- 
senfels having accidentally heard him play the organ iii his 
chapel, succeeded in persuading his father to allow him to pros- 
ecute the study of music, for which nature had evidently fitted 
him. Handel's predilection for operatic music occupied the 
greater part of his early life, although he wrote a few sacred 
works which were well received; but it was not till after his 
operatic failures as impressario that he gave his whole atten- 
tion to the composition of his great oratorios which have estab- 
lished his fame forever as the great oratorio composer. The 
immense number of compositions which Handel wrote, testify 
of a busy life devoted to the interests of art. Like Bach, blind- 
ness seemed the inevitable fate of such overstraining of his eye- 
sight, and at the age of seventy-four, April 14th, 1759, Handel 
expired on Good Friday. 

Gluck, the regenerator of the opera, was the son of poor peo- 
ple, who, although not objecting to his musical predilections, 
were yet unable to gratify his wishes. Having lost his father at 
an early age and being destitute of the most necessary means, 
he was forced to join a band of wandering musicians. The 
hardships of such a life can be better imagined than described. 
His perseverance was duly rewarded, for at the age of twenty- 
four he was able to proceed to Italy where he studied diligently 
for four years under Padre Martini. Gluck's operas caused quite 
arevolution in the prevalent style, for he ventured " to restrict 
the art of music to its true object— that of aiding the effect of 
poetry by giving greater expression to the words and scenes ; but 
without interrupting the action of the plot, and without weaken- 
ing the impression by needless ornamentation." The difficulty of 
this task of common sense vermis fashion was not a small one ; 
two factions arose in Paris known by the name of Gluckists and 
Picinists, the latter being the admirers of the composer Picini, 
whose sweet Italian airs were to many a far greater attraction 
than the solid harmonies and unpretending melodies of Gluck. 
The accounts of this musical warfare are highly interesting, for 
no less a personage than Marie Antoinette, the wife of Louis 
XVI, was the patron of Gluck, while the king himself was the 
defender of the Picini party. Gluck died in 1787 ; posterity has 
called him the "Michael Angelo of Music." 

Haydn, who laid the foundation of the modern symphony, 
was the soil of a poor wheelwright. From the position of a 
choirboy in the Cathedral of St. Stephen in Vienna, he worked 
his way up by his own industry. The accounts of his early 
struggles, his privations and hardships ought to be encouraging 
to those whose zeal is genuine. One particular circumstance 
in the early history of his life is noteworthy. Haydn was a great 
admirer of the old Neapolitan Nicolo Porpo'a, whose works 
were justly celebrated. In order to obtain advice and instruc- 
tion from him, Haydn did all kind of menial service for him, 
such as cleaning his boots, coat etc., for which at first he re- 
ceived the courteous salutation of fool and blockhead. What 
better proof can we give of Haydn's unostentatiousness than his 
living for thirty years at Eisenstsedt, the country seat of Prince 
Esterhazy, occupying the position of musical director of his 
employer, for whom lie had daily to furnish fresh musical food 
in the shape of symphonies and quartettes. The death of his 
patron in 1790 released him from this slavish task, and from his 
visit to England dates the period of his greatest works, the com- 
position of twelve celebrated Salomon Symphonies, the Crea- 
tion, the Seasons, etc., which have gained him an immortal 
reputation. ■ 

Mozart was unquestionably a child prodigy, whom nature 
had endowed with supernatural talents both as a performer and 
composer. Notwithstanding the recognition of his abilities by 
all who heard him, still his genius was not half recognized, and 
many were the disappointments, pecuniarily and artistically, 
which he had to experience, as can be gathered by the interest- 
ing collection of his letters. How little pecuniary profit had he 
directly from the fruits of his genius which ho has bequeathed 
to the musical world ! But a few sorrowing friends followed him 
to. the grave and a few years later nobody could point out the 
spot where the body of the immortal genius had been laid. 

Beethoven's youth is another example of trials and difficul- 
ties which few would have surmounted. The son of a drunk- 
ard, by whom he was cruelly treated, he was nevertheless for- 
tunate enough to obtain sufficient gratuitous instruction from 
Neefe so as to be able to play the greater part of Bach's "Well- 
tempered Clavichord " in his eleventh year. In 1787 Beethoven 
played before Mozart, and his improvisation on a subject given 
him by Mozart caused the greatest admiration. In 1792 he placed 
himself under Haydn, but his methodical mode of instruction 
did not please Beethoven who imagined that his teacher was 
jealous of him. After this he had a course of instruction in 
counterpoint and fugue from the well known master Albrechts- 
berger. The Symphony and Sonata reached a perfection through 
his masterly treatment, combined with the inspiration of genius, 
which has not been excelled since. His unfortunate deafness, 
which deprived him of hearing and enjoying in later years the 
gems he produced, was the cause of despondency and irritabil- 
ity of character which often made his life a burden to himself 
and others. His sufferings ended March 26th, 1827. 

Weber, the originator of the so-called romantic operatic 
school, was the son of a traveling actor, and his wanderings 
about the country was little calculated to promote the musical 
studies and develop his genius which early manifested itself. 
But notwithstanding his trials and difficulties, he succeeded in 
bringing out his opera "Abu Hassan" in 1811, which was a great 
success. His Freischuez, Oberon, Euryanthe, etc. are the mon- 
uments on which his fame rests. 

Rossini was the son of a town crier, who possessing sufficient; 
knowledge to play the horn, seemed to accept engagements to 
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play at fairs, where his wife sang at the same time. Rossini's 
musical talents showed themselves very early, and being gifted 
with a very sweet voice, it was the means of bringing him prom- 
inently before the public. After a year's study under Mattci, 
he made himself prominent by the composition of a Cantata in 
his sixteenth year, and from this wc may date his rapid success ; 
his works were soon performed in all countries and still retain 
their popularity. 

The list of renowned composers who rose to fame through 
persevering study, undaunted by surrounding difficulties, could 
easily be augmented. 



Ballad Singing. 

The Moore Centennial which has been celebrated in 
almost every city of the Union, mainly by the singing 
of exquisite ballads, makes the following personal 
reminiscence of the poet from Blackwood more than 
usually interesting. 

Moore, more than any other modern, united the 
characteristics of the bards of old. He made his own 
poetry, composed his own music, and sang his own 
lays in the presence of the great and fair. All the 
world is aquainted with his poetry, and many of his 
melodies have become popular; but his qualities as 
a singer, known to comparitiveiy few, were perhaps 
not less remarkable than his genius as a poet and a 
musician. We had once the opportunity of hearing 
him, and it was a pleasure we never can forget. With 
a mere thread of a voice, just sufficient to " fill " an 
ordinary drawing-room, and accompanying himself 
with a few chords on the piano, he chanted I (rather 
than sang) his own ballads with such exquisite grace 
and finish, such sweetness, tenderness and fire that 
he produced effects on his hearers unequal ed by the 
greatest professors of vocal art. Pasta, who once 
heard him, expressed her delight with Italian fervor. 
Moore modestly disclaimed such high praise, saying 
that what he did could not be called singing. " No 
Mr. Moore," said the lady, " it is not exactly singing, 
but it is something a great deal better." It was, in 
truth, the perfection of ballad singing; and its charm 
lay in its delicacy, simplicity, and that earnestness of 
utterance and manner which showed that every word, 
every note, came from the heart. Why do not our 
fashionable and popular ballad singers endeavor to 
charm in a similar manner, instead of loading simple 
melodies with unmeaning flourishes, miscalled orna- 
ments? 

NEW MUSIC. 

'^Life's Lights and Shadows," by Alfred G. Kobyn. 
This is one of the most tender songs that has ever 
come to our notice. The melody is exquisite, and the 
harmony is rich and beautiful. Besides the piano ac- 
companiment, there is a violin, or violin and organ 
accompaniment, which can be employed ad libitum. 
The words are so beautiful, that we here repeat them : 
I was sitting alone one evening, 

Watching the sunset sky, 
With its crimson and golden flashes- 
Flashing to fade and die; 

And deep in my heart I wonder'd, 

Is it so with life's bright joys? 
Are they nothing but sunset driftings, 

That a passing cloud destroys ! 

I stood by my window next morning, 
Watching the first gleam of light, 

As it gilded the eastern horizon 
As if heralding no more night; 

And deep in my heart a voice whispered, 

In tones inexpressibly sure: 
The joys of the world are fleeting, 

But the joys of heaven endure. 

This is the night of shadows, 

With only one guiding star, 
And a few faint gleams of sunshine, 

That come from the light afar; 

But our life is a journey eastward, 

Toward the rising of the sun, 
And when we wake in the morning 
' We will And the night is gone. 

"November" — another of this talented author's 
songs. This is as good as the preceding one; also 



very tender and full of pathos. We recommend them 
to all singers who wish to sing beautiful music. 

Piano Duet— ''Vive La Republique," by Charles 
Kunkel, embracing the two great French national 
hymns "La Mar eillaise" and "Mourirpour la Patrie," 
with several effective and brilliant variations. This 
piece has for some time been favorably known as a 
piano solo, and has been sought after as a duet by 
scores of people to whom it will be good news to learn 
that it has at last been published as a brilliant piano 
duet. 

"Hand in Hand" — impromptu a la Polka, piano 
solo, by Mme. Julia Rive-King. We need not say 
that this is a good piece, the name of the authoress 
is a guarantee for this. It is sprightlv and will win 
favor wiih every one. It is in the modern style, yet 
it bears the stamp of one thoroughly versed in the 
higher order of music. One particular thing in its 
favor is, that it is not very difficult, being about third 
grade. 

"Our School Days now are Over"— chorus with soli 
or semi-chorus for female voices— by Waldemar Mal- 
mene. A fine composition for colleges and schools, 
full of good sentiment and spirit. The alternate mel- 
odies are very beautiful and effective. It is unusually 
well written and deserves the attention of all who are 
interested in this kind of music. Published by Bal- 
mer & Weber. St. Louis, Mo. 



FLATS AND SHARPS. 

Aida has been particularly successful at theLiceo, Barcelona. 

Meyerbeer's Dinorah has been revived at "Wiesbaden with 
success. 

The Italian operatic season was inaugurated at Bilbao by 
L'Africaine. 

Herr Linden, a Wolfenbuttel tenor, is engaged for the Paris 
Grand Opera. 

The season at the San Carlo, Naples, has been brought to a 
premature termination. 

Ekkehard, a three-act opera by Herr M. Jaffe, has been mod- 
erately successful in Bremen. 

M. Riviere's concerts at the Teatro del Principe Alfonso, 
Madrid, have been well attended. 

Spohr's oratorio, Die letzten Dinge,vfn,s performed in Gera on 
Good Friday, by the Musical Association. 

Pergolese's Stabat Mater was performed in the French 
Roman Catholic Church, Moscow, on Good Friday. 

The publication of Sig. Antonio Ghislanzoni's Giornale- Ca- 
pmccio, temporarily suspended, is to be resumed in June. 

The first performance, at Mannheim, of Rhtingold took place 
on Easter Sunday, and of Die Wallcure on Easter Monday. 

A new theatre, to be called the Teatro Nazionale, is in course 
of construction at Florence. The stage will be larger than that 
of the Scala, Milan. 

The Czar has conferred on Mme. Nissen-Saloman a mark of 
especial distinction in the shape of the Order of the Red Cross, 
to be worn on the left shoulder. 

It is proposed to erect a handsome theatre, worthy of the 
city on the site now occupied by the Villa Colonna and the 
grounds of the Monastery of San Silvestro, Rome. 

Herr R. Bial, formerly lessee of Kroll's Theatre, Berlin, 
has accepted the musical directorship of a large concert hall, 
under his brother's management, in New York. 

At the sale of works in the Royal Albert Hail, Dr. C. G 
Verrmder played on the grand organ an interesting selection o 
music from the great masters. 



or 



Mme. Padilla-Autot and Senor Padilla are about com- 
mencing a tour in Germany, and will take part in the musical 
festivities at Berlin in honor of the Golden Wedding of the 
Emperor and Empress. 

M. V. comes to the headquarters of the New York Police. 
His daughter is missing, and he wants search made for her. 
'• What's her description? " asks an officer. " Tall ; blonde ; and 
three or four years younger than she looks." 



Yacup — "Veil Hannes, can you dell me ven de commence- 
ment exercises at de cemetery commence V" 

Hannes. — " Yah." 

Yacup.—" Veil ! ven is dat?" 

natives.—" Ven all such fools like you graduate, and dat was 
doomsday." 
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GOTHAM GLEANINGS. 

[From our Special Correspondent.] 

Nkw York, May 20th, 1879. 

Musical matters here have but little interest, the 
season is over. Mr. W. H. Sherwood, a Boston pia- 
nist and teacher of eminence, and Mr. Franz Kummel 
have given recitals at Steinway Hall. Not having the 
pleasure of hearing either, I can give you no report 
of them, especially as the reports I hear are so con- 
tradictory. 

Haverly is running two Pinafore Companies at his 
cozy theatre, the Lyceum — a juvenile in the after- 
noon, and one composed of the members of the Hess 
English Opera Company. Both are doing well. 

A private letter from Mr. Jarrett, Nillson's man- 
ager, states positively that she will not come to 
America with Mapleson next season. He will probably 
bring Mile. Ambre. 

Wilhemj goes to California. No artist of any emi- 
nence is as yet named who will accompany him. It is 
rumored that Remenyi's great discovery (the second 
Mozart), Vogsitch, will be one of the company. Re- 
menyi will also go on about the same time, with a 
company from Chicago. Remenyi, it is said, has been 
engaged by some " Lyceum bearers " in that city for 
two hunderd concerts next season. 

The Moore Centennial at the Academy of Music, on 
the 28th, is to be conducted by P. S. Gilmore. 

The new Concert Garden of Koster & Bial, twenty- 
third street, near sixth avenue, is not a success. 

c tt 

Boonville, Mo. 

Boonville, Mo., May 25th, 1879. 
You will probably be astonished at the programme I herewith 
send you, but as it indicates, we had, on the 14th, a performance 
of the entire work of Romberg's " Lay of the Bell." Although 
we are pretty far out West, yet we are a very musical people. 
The performance was given under the auspices of the Boonville 
"Turn- and Gesang-Verein," and was a great musical as well as 
financial success. Great credit is due Professor Oarl S. IMaver, 
\\ ho, through his indefatigable zeal, achieved a. well earned suc- 
cess. Mr. Sautcr, also, who is indispensable on such occasions. 
lent his helping hand in a most praiseworthy manner. Professor 
Chalftet was the able organist of the occasion. Everything 
went off so well that a repetition is demanded by our citizens. 

A. B. 
■ * • 

Yankton, Dak. 

Yankton, Dak., May 14th, 1879. 
A Concert was given at the Methodist church, Yankton, Da- 
kota, by Mrs. S. L. Whitney and her pupils . The programme 
was replete with gems, and great credit is due to all the parti- 
cipants. Special features, to be mentioned, were the piano duet 
"Scotch Dances" by Chopin, arranged for four hands by Kunkel 
Bros., performed by Miss Maud ShurtlifE and Mrs. 8. L. Whitney. 
The next was "Jolly Blacksmiths," duet by Jean Paul, which 
created quite a sensation, performed by Misses Oesterlmg and 
Poore. Miss Poore also elicited most hearty applause by her 
rendition of Jean Paul's transcription of " Maiden's Prayer." 
This is indeed a beautiful concert piece. All passed off well, 
and we hope to have frequent repetitions of this kind of per- 
formances. B. J. 



St. Louis, May 2iJth, 1879. 
Dear Review : — I heard the remark in your office 
the other day that you would like to have articles in 
your columns of the same style as those of "Flanneur" 
in the New York Trade Review. Now it seems to me 
you think a great deal of this New York Trade lie- 
view, and really I must confess that I do too; but 
then I have one serious objection to it, and you can 
easily guess what that is, considering the depleted 
state of my purse. In this country of freebooters, 
free fights, free lunches, etc., a man of my financial 
condition does not feel like paying for information 
which he can get for nothing. "1 pay my money and 
take my choice," that is, I pay nothing and take your 



Review, for, as you will remember, I bought one dol- 
lar and fifty cents worth of music from you, which 
makes me a subscriber to your paper for a year. Do 
you know the old German proverb "Much cry and 
little wool"? I was forcibly reminded of this the other 
evening when I attended one of Mr. Sherwood's piano 
recitals. Mr. Sherwood comes from Boston — I think 
they ought to call itBosstown, the inhabitants of that 
conceited village certainly thinking it is the Boss 
town, and every thing that emanates from there is 
perfection. I have always entertained a high opinion 
of the Boston criticisms, but unless they prove to be 
more accurate in the future than I have found them 
to be in Mr. Sherwood's case, I shall be obliged to go 
back on them. This musical prophet, I am inclined to 
think, will receive more encouragement in his own 
land than abroad. Mr. Sherwood comes to us with 
the highest encomiums from the press of Bosstown, 
announces prodigious programmes which he plays 
from memory, and leads us to believe that we are go- 
ing to hear a second Rubinstein, and actually allures 
an old blaze like myself to go and hear him. And 
what did I hear? Nothing but a good piano player 
who wades through a lot of music, apparently for 
quantity's sake. What was new to me sounded com- 
paratively well, the credit being due to the composi- 
tions; that which was known to me 1 do not care to 
hear again by the same performer. Mr. Sherwood 
should remain in Bosstown, give lessons and recitals 
to his pupils, which will evidently pay better than to 
send an agent about the country to beg subscriptions 
for piano recitals. 

Thomas, I understand, is going back to New York; 
that musical incubator they started in Cincinnati 
does not seem to breed as much harmony as was antici- 
pated; the great hen that was to hatch the game 
chickens seems to have set upon a nest of goose eggs. 
Mr. Nicholl, the president of the college, seems to be 
the chief cause of all the trouble, and looking at their 
troubles from a bird's-eye view, it seems to be a very 
picayunish business, since a "Nickel" is at the bottom 
of it all. Mr. Thomas evidently considers himself 
worth more than a "Nickel'' (Nicholl), for he said, 
"either you go or I will go," and I am inclined to 
think the whole business will be no go. 

The whole affair reminds me of a whale hunt, the 
proprietors of the Cincinnati Music College were the 
whale hunters and Thomas was the whale. In whal- 
ing they sometimes get a whale by throwing him a 
red hot brick, which he devours not knowing what 
kind of a meal is put before him. but which makes 
him very sick in a short time. The Cincinnati Music 
College threw Mr. Thomas a red hot brick in the shape 
of a $10,000 salary. Thomas gulped it down without 
even consulting the small fry about him, and now he 
feels very sick. Some say it wasn't a whale after all. 
President Nicholl says it was a shark, and others say 
it was only a minnow. Vagabond. 



Very Possible. 
The fact that few people can tell a good picture 
from a bad one by their own unassisted judgment re- 
ceives illustration from this little story, which we find 
in the Boston Herald : "At a picture sale last week, a 
small landscape was in the hands of the auctioneer; 
and, after a good deal of ' dwelling,' he was only able 
to run the bids up to sixty-five dollars. Just as he was 
going to declare its sale, the superintendent of the col- 
lection happened in, stepped in front of the audience, 
and said: "Ladies and gentlemen, that picture was 
painted by the celebrated French artist Frere, now 
deceased, and has won two prizes, in exhibitions held 
in Europe, for its artistic beauty. The name of the 
artist was left oft* the catalogue through a mistake, 
and I assure you the picture is just what I represent 
it to be.' After this explanation the bidding began 
to be very lively, and the gem was eventually sold at 
two hundred and sixty dollars." 
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PROGRESS OF CHAMBER MUSIC. 

Musicm da camera, as properly called, is that which 
was executed at the royal and imperial courts as a 
private entertainment. In early times, none but those 
attached to the courts were invited or admitted. Now 
the character of these entertainments are changed, 
and they are called "court concerts." But "chamber 
music" is now understood as indicating a distinct 
style or class of compositions, which belong neither 
to the church, the theatre, nor the ball-room, yet ap- 
peal to the largest refinement and culture for appre- 
ciation and understanding. 

"Chamber music" is always of a highly refined 
character. It appeals to no vulgar or vitiated feeling; 
its whole tendency is to the elevation and refinement 
of taste in art. As in literature there are few readers 
of the authors whose works have become classic, so 
in music the audiences frequenting the Chamber Con- 
certs do not compare in number with those who are 
attracted by programmes of more popular perform- 
ances. We do not quarrel with the man who devours 
Dickens but has never tasted Milton. Then, it may 
be asked, why should we complain of the amateur 
who prefers the sensuous and simple strains of the 
lyric drama to Beeihoven's Sonatas or Bach's Fugues? 
In music there is such a delightful variety of styles, 
and so many degrees of excellence, that all tastes 
may be gratified. But, unfortunately, there is in our 
country a too common prejudice against Chamber Mu- 
sic, which attributes to it many unattractive qualities, 
such as heaviness, lack of melody, and so forth, and 
keeps many from ever going to places where it may 
be heard. This is a misapprehension. Many com- 
positions of the genre are full of brilliant musical 
thoughts, and sparkle with flowing melodies, which, 
in some instances, are scarcely less catching than the 
song-tunes of the people. It is true there is no dra- 
matic passion, no exaggerated expression, no breadth 
and depth of coloring; but the same individual may 
be pleased with different departments of art, and no 
man of an advanced civilization is satisfied to eat of 
the same dish continually, for, as the French have it, 
toujours perdrix, even partridge loses its attractiveness 
by undue familiarity. 

The man who relishes Dickens may consistently en- 
joy Milton; the admirer of a Claude landscape may 
find pleasure in contemplating a stage- scene by Kus- 
sell Smith: Haydn and Mozart, Beethoven and Schu- 
bert, Mendelssohn and Schumann, have written string 
quartettes and instrumental solos that may interest 
the most ardent lovers of Verdi's, Weber's, or Meyer- 
beer's operatic strains. A cosmopolitan taste is among 
the possibilties and should be cultivated. But there 
is an indifference, nay, almost antagonism, shown by 
the followers of one school or style to any other, 
which is to be deplored. Men are to be pitied who thus 
put narrow limits to their enjoyments and not even 
attempt to enlarge their domain. The spirit shown 
by Fontenelle when he asked of the Sonata, '•'■Que me 
mux tu? — What do you want of me? — should be 
avoided. The Sonata might have much to say to an 
organization more musical and less witty than Fon- 
tenelle, whose love of a ban mot was so strong that no 
subject or occasion could be spared ; even his death- 
bed gave his wit a chance for display, when he said : 
'•I don't suffer, my friends; but 1 feel a sort of diffi- 
culty of living any longer." 

If pleasure be not derived from the performance of 
a well-composed quartette, come to the humiliating 
admission of want of taste, or find an excuse in the 
imperfect execution which, it must be acknowledged, 
cannot be tolerated in Chamber Music, nor is it likely 
to happen, for musicians have a love for it, and know 
full well that: in such works the respective performers 
must have nearly balanced skill, and should be ani- 
mated by the same spirit. The indifference, the 
attention, or the enthusiasm of the performers com- 
municates itself to the public, and makes them indif- 
ferent, attentive, or enthusiastic, for there is a recip- 



rocal action of the audience upon the artists, and of 
the artists upon the public, which creates the charm 
or the torments of both. Quartette players should, 
and generally do, understand this relation, and, per- 
haps, in no department of executive music can such 
exactness, precision, care, and esprit de corps be found 
among this class. As we have seen, according to 
Lichtenthal, musica da camera, properly called, is 
"that which was performed at court for the private 
entertainment of kings and nobles, officers and court- 
iers, but now, in Europe, large audiences are assem- 
bled in the great cities to hear these, at present 
fashionable performances. In London, Joachim's 
announcement of a programme of three Beethoven 
quartettes is sufficient to crowd St. James' Hall; in 
Paris, since twenty years, M. Pasdeloup has estab- 
lished classical concerts, which drew every Sunday to 
the Cirque National audiences numbering 4,000 per- 
sons, and the thought came to him to give Mozart and 
Haydn quartettes by all the stringed instruments of 
his large orchestra, so as to popularize them, and he 
has been successful ; his imitators have been many, 
and some have even applied his idea to vocal music, 
that is, have taken dramatic quartettes from the op- 
eras and had them sung by large choruses. This was 
a palpable error of judgment and was not sustained 
by public favor. 

Symphonies, concertos, fantasias, sonatas, varia- 
tions, quartettes, trios, duos, instrumental solos, as 
well as vocal, may be properly comprehended under 
the head of Chamber Music. —American Art Journal. 



Ernst Freidrich Richter. 



Ernst Friedrich Kichter, who recently died in Leip- 
sic, where he was musical director of ,he University, 
was a musician of great ability. I e was born at 
Grosschonan in 1808, and first began his profession 
by singing in a church choir at Zitta l. He began 
early in life composing rnotetts and other church mu- 
sic in which he excelled very much, he vas subse- 
quently made conductor of the Singacachmic. In 
1851 he accepted the post of organist of St Peters and 
on the death of the great theorist, Hauptman, in 186S, 
he was appointed his successor as Cantor of St. Thomas 
which office he held for the last eleven years. His 
works consist chiefly of ecclesiastical and chamber 
music. 



Evelyn Spyer. 

The " Little Prodigy," Evelyn Spyer of St. Louis, has just 
completed a most successful series of dramatic impersonations 
throughout the West. She visited the principal cities in this 
and adjoining States, and received ovations everywhere. At 
Kansas City she played two engagements by request, also al 
Columbia, Mo. Wherever she has appeared, the press and pub- 
he have been loud in praise of her talents. 

A drama is now being written for her and adapted to her size 
age and characteristics, in which she will assume the leading 
role and appear next season. 



MAJOR AND MINOR. 



Mn. W. PECHEB has been appointed organist of the new 
Catholic cathedral, on Fifth avenue, New York, and will receive 
a. salary of .f.2,500 a year. 

M. MONTEVfiBDE'S statue of "Jciuier," representing the 
doctor vaccinating a young child, has been bought by the 
Duchess of Galllera for .fio.ooo, and she intends presenting it to 
the Hospital of Genoa. 

At a concert given at Beaver Colle?", Beaver, Pa., March 27tli 
Miss Alice Lyon anil Prof libu performed "Melnolt's" celel 
brated concert arrangement of the Overiiu e to William Tell. This 
duet is superior to all other arrangements of this popular Over- 
ture. The performance is spoken of in the highest terms of 
praise. 

WE ABE in receipt of a beautiful souvenir programme of 
"Carmen," from Messrs. Sherman, Hyde & Co., SanVraneisco, 
Cal. II encloses a fine photograph, of Mine. Marie Boze, as she 
appeared in the title role of this opera. On the bads thereof 
there appears indorsements of the Weber pianos, b\ all the 
leading sihgers of the age. The beautiful prima donna and 
\\ eber's pianos are Ml companions. 
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HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 




1. a. The Moth Laying Eggs. 6. Silkworm One Day Old. c. Silkworm Three Days Old. d. Silkwnrm Seven Days Old. 
2. Silkworm Spinning a Cocoon. S. Cocoons. 4. Chrysalis. 5. Moths emerging from Cocoons. 6. Glass Jars of Cocoons. 
7. a. Double Lattice Frame for the worms to Spin upon. 6. Case showing Progressive Daily Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. 11. Reeling Silk Thread. 
12. Hanks of Raw Silk. 



OVER 



200 Shades. 



Corticelli Spool Silk. 



The Purest, Smoothest, 

Strongest and Best 

in the World. 



J8@T"Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis. 

Mills, Florence and Leeds, Mass. C. H. SAMPSON, Agent. 
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Keep's Shirts. 

ARE THE BEST. 

Elegantly made by skilled experts from Wamsutta 
muslin and Irish linen. (Bosoms, 3-pJy, of best Irish 
linen) to measure Six for $9, fit guaranteed. 

KEEP'S PARTLY-MADE SHIRTS, 6 for $6, only 
plain seams to finish. 

SUMMER UNDERWEAR. 

Plaid Nainsook Undershirts, best quality, 75 cents 
each. 

Best Pepperell Jean Drawers, 60 cents. 
Cashmere Undershirts, 50 cents each. 
India Gauze Undershirts, 50c, 65c, 90c. 

KEEP'S KID GLOVES 

For Gents, the very best, 1 -but., $1.15; 2-but., $1.25. 

Neckwear, Hosiery, Handkerchiefs, Collars, Sus- 
penders. 

Cuffs, etc., in great variety at lowest prices. 

ALL. GOODS WARRANTED. 

Samples and circulars mailed free. 

GIBERT BROS. 

General Agents and Manufact'rs, 

621 olive st:r,:e:et. 

180 West Fourth Street, Cincinnati, O. 

Mention Musical REVIEW when you write. 



WATERS' NEW ORCHESTRAL ORGANS 

With and Without the Chime of Belli. 

are the most beautiful in style and 
perfect in tone ever made. They 
have the celebrated Orchestral Stop 
which is a fine imitation of the Hu- 
man Voice, and %\ octaves of Bells, 
tuned in perfect harmony with the 
reeds, and their effect is magical and 
electrifying. WATKKS' CLARI- 
ONA.OKCHFSTRIAL, BEIX, CON- 
CERTO, VESPER. CENTENNIAL 
and ORCHESTRION CHIMES. 
OHAPKE, FAVORITE, SOUVENIR 
DULCET, CELKSTK and BOU- 
DOIR ORGANS, in Unique French 
Cases, combine PURITY of VOIC- 
ING with great volume of tone; suitable for PARLOR or 
CHURCH. 





WATERS' PIANOS 

GI5AND, SftUARE AND UPRIGHT, 

are the BEST MADE, the Tone. Touch, Workmanship and 
Durability Unsurpassed. Extremely Low for Cash, on 
Installments or to let until paid for as per contract. A 
liberal discount to Teachers, Ministers, Churches, Schools, 
Lodges, Etc. AGKNTS WANTED. Special Inducements 
to the Trade. Illustrated Catalogues Mailed. Second- 
hand Pianos and Organs at GREAT BARGAINS. Sheet 
Music at Half Price ; some at 1 cent a page. The Waters' 
Pianos and Organs are all fully warranted for six years. 

HORACE WATERS & Sons, Manufacturers and Dealers, 
40 East 14th Street, New York. 



A. SUMNER & CO. 



708 and 710 Locust Street, 



Pianos & Organs 



THE 



WEBER, 



Which leads the world. All Artists admire and buy 
the Weber Piano. 



Hazelton Bros. 

Celebrated for their great durability and mellow tone. 



J. P. HALE. 



Nothing like them in quality, for the price. 



Standard Organ 



Maximum quality and minimum price. 
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The Staff of Teachers at KUNKEL BROS' CONSERVATORY OF MUSIC comprise 
the following renowned artists: 

Signorina Clelia Caramano, the celebrated 1 Italian Prima Dona, from the Opera Houses 
of Rome, Naples and Florence- Singing. Messrs. C. & J. Kunkel -Piano. Sicinor C 
Caramano— Singing and Piano. Mr. J. A, Christianer— Piano, and others. 

Lessons— $ | to $ | 5 per Quarter. 

Kunkel Bros' Conservatory, 507 North Fourth Street, 
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Repeat Trio to Fine, then repeat March to Trio 



Best Italian Violin and Guitar Strings 

From 75 cents to $ | .50 a Set, mailed free, at 

KT71TE.EL BROTHERS, 

507 M® Vovpth Bteeet^ 

S .A. I IsT T LOUIS, IMI O . 
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Beg to call special attention to their complete and unequalled offerings in every 
variety and class of goods in which they deal. 



Order Department. 

The thoroughness existing in tho organization of this Department, for the 
execution of orders, is a marked featuro of our Establishment, and to a great 
degree accounts for tho wonderfully largo and constantly increasing business done 
with persons out of tho city, extending for hundreds of miles ia every direction, 
through the medium of correspondence. All orders executed promptly and faith- 
fully. Samples sent on request, and goods shipped " C. O. D" wherever an 
Express runs. 



.Manufacturing Department. 

For perfection of fit, taste in trimming, elegance of style, superiority of work- 
manship and finish, we stand unrivalled in this city, and not surpassed in any 
other in tho United States, in tho manufacture of 
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As Cutters, Fitters and Trimmers wo employ none but tho very best talent 
procurable, and only tho most skillful and experienced workers can' find a perma- 
nent place in our work rooms. A specialty is made of 



11 1DDIHG MB IliQUBfflMG OUTFITS. 

All garments delivered promptly and without fail when promised. 

SCRUGGS, VANDERVOORT & BARNE Y, 
423 and 425 Worth, Fourth Street. 
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1. cliam- ber as I lay, 

2. notes were won « drous clear, 

3. ma - uy years had flown, 
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Any information desired by paities in the Country concerning 

Pianos, Organs, Music, Musical Merchandise, &c. 

Or any question concerning Music, Mill be cheerfully answered by 

KUNKEL BROTHERS. 

Music Store, 507 North Fourth. Street, St. Louis, Mo. 
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M. M. MANNING. 



V. \V. SAKFOBD. 



K. «T. CAMPBELL. 



CHINA! GLASS! 

QUEENSWARE! 

, — m m mm — 

EVERY MERCHANT doallng in onr hue of goods should give us a call and trial. 
We import direct from ENGLAND, FRANCE and GERMANY, and have the 
MOST COMPLETE STOCK in the city, and will guarantee satisfaction. 

We also by. an extensive RETAIL DEPARTMENT, comprising the only first-class 
stock of 

Hill!, TEA AM 6IAMBEI IE? I, 

Cit-anfl Ensravefl Glassware, Fine China, French and Bohemian Glass, 

PARIAN AND LAVA STATUABY, BUSTS, &c, 
Wo Invito you to visit our establishment — one of tho principal objects of interest in the city. 
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Keeps the Best .Assortment of 
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1. bright sun thro' them shin - ing, And I had long been pin -- ing, For my Wil-lie far a 

2. like the bells ding dong, ding dong, While my heart beat time quick and strong, I felt that he was 
8. mind him what the wee bud said, That morn when he no long - er strayed, But flew to me a 
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Oh! wie lieb des Vb'gleins Singen , 
Ach! das Vog- lein hort' er singen, 
Ala ich h6rt' das Voglein singen, 



Oh! wie lieb de3 Vog-leins Sin - gen, 
Ach! das Vog-lein hort' er sin - gen, 
Als ich hort' das Vog-lein sin - gen, 



Des 
Das 
Das 
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When I heard that wee bird singing, When I heard that wee bird sing -ing, 
Ah ! he heard that wee bird singing, All ! he heard that wee bird sing- ing, 



Oh 1 we lore 



the wee bird singing, Oh ! we love the 



3^ 



wee bird 



sin* 
sing - ing, 



Thct 
That 
That 






tempo. 



mi*%m*^ 



■&~r 



Ptd. 



* 



Vog-leins, des Vog-leins, Oh! wie lieb des Vog-leins Sin - gen. 
Vog-lein, das Voglein, Ach! das Voglein hort' er sin - gen . 
Vog-lein, das Vog-lein, Als ich hort' das Vog-lein sin - gen. 
Piu tenia. «__ 



1. wee bird, that wee bird, When I heard that wee bird sing- ing. 

2. wee bird, that wee bird, Ah ! heheard that wee bird sing- ing. 

3. wee bird, that wee bird, Oh ! we love the wee bird sing- ing. 




Persons can commence taking Lessons at KUNKEL BROS.' CONSERVATORY 
OF MUSIC (Class or Private) at any time. 

Lessons--$IO to $15 per Quarter. 

Kxmkel Bros.' Conservatory, 507 N. Fourth. Street. 
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©11 WORTH SECOOTB STREET 

C. R. WILLIAMSON^ ) ~ „ 

WM. K. RICHARDS. J f*%Y tl * 



Exclusive Western Agents for Eclipse Envelope Company. 



Shoot and Roll LSanlllaa, 



Rag and Straw "Wrapping, 



Thin Straw Lining Paper, 



Winnebago Mills Papers, 



Carpet and Roofing Paper, 



Straw Boards, Bonnet Boards, 



China and Eristol Boards, 



Paper Bags, Tags, &c., &c. 



T 



Book and News Papers, 



Music Papers, Tobacco Papers, 
JHardwaro Papers, Ham Papers^ 



J3ut Cards, Ruled Blanks^ 
Composition and Printing InkT 
Flat and Folded Job Papers, 
Imported Fruit Papers, 



Colored and Fancy Papers. 



Letter, Mote, Legal and Foolscap Papers. 
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R*Mr«4 MMrtlaf to Aotoi Congrwi A. D. 1879, by lv*x*L Hbotkkm, In the Qttiee of the Librarian of Congrena it Washington. D. O. 

VIOLINS, FLUTES, GUITARS, &c, 

—AT— 

507 N. FOURTH STREET, 
Bend for Prioe Lists Mb IlOOIBf H©» 
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SINCE 




Strangers and Visitors in St. Louis are respectfully 

invited to visit 



William Barr & Co. 

Srand Dry Goods Arcade, 



s 



Which has been extended since our last annual Fair, 

so as to embrace the whole block between 

Fourth and Third Streets, and Vine 

and St. Charles Streets. 




Is now the Largest in the "West, 

And you cannot say that you have seen St Louis, 
unless you have been to 




ITos- 420 and 422 North. Fourth Street, 



-Ai>n3 



SOS. and 503 Elorfh Third Street, 



!i 
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W This piece is published in regular theet music form with several Additional Parts, which are not given In this copy 

Celebrated Square Grand Pianos 

At KUflKEL BROS.' 507 North Fourth Street, 
Send for Catalogue. gx. LOUIS, MO. 
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BELIABLE WORK ! ELEGANT DESIGNS ! LOWES T PRICES ! 

SANFORD G. SCARRITT, 

No. 609, 611 and 613 NOETH FOUETH STBEET, 

CKTertx- Wasliington Avenue,) 

HAS THE LARGEST AND MOST COMPLETE 
STOCK OF 





IN THE WEST. 

SANFORD G. SCARRITT, 

CC9, 611 and 613 N0HTH FOURTH STBEET, 



SUB WASIIIXOTOX AVJ3Ni:K. 



Styles of tlie lost FasHionable Patterns ! wsrkmansbip Superior ! Prices tlie Lowest in the Mariet! 



WJk! 
PREMIUM 



i-x^y, 



STOCK, 




I 



STANDARD 



OO-A-Xi, 



G-ZEt^LlIXr 



^L3Nrx> ■waheeeouse 




Mads with Latest and Mcst Valuable Improvements. 



EECEIYED THE HIGHEST PREMIUMS AT PARIS 1867, anfl VIENNA 1873 

IN COMPETITION WITH THE "WHOLE WORLD. 

FAIRBANKS A ©€>., 

302 ctxxcL 304 ^7CT«,«slx±ixgrtoix *Au^roaxu.o, Sf.AJ2Xr7 HjOTXXJS. 
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[FUENF UHR IN DER MORGENSTUNDJ 



Moderato con esprcss 

4 



Words and Music bij CL ill I BEL. 




m ^ ^^ miM 
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3. Die M'a-her dttrchstrelften die rei-zen-do Flur, Und froh-llch ihr' Stirame er-iching, 
3. Und Bes-sio, dio Mllch-magd, recht lustig sang, Die An' war frlsch,der llimmel klar, 
1. Der Thau lag schimmernd auf der Flur, Ein No - - bel auf dem Bach, 



Dnch 

Die 

Bei dcm 




=£ 






1. The dow lay glit - t'rlng o'er the grass, A mist lay over the brook, 

2. And Bessie, the milk - maid, merri - ly sang, The meadows were fresh and fair, 

3. And over the meadows the mow - ers came, And mer-ry their voi - - ces rang-, 
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At the 
And the 
And 



*§? t. — * Tg^l 

-■*- • * ... i J • — » 



m 



■f ^ N* 



".-l 



3=F— £J^=j£ 



1 



m 



^EB 



'Jzz-Z: 



3EE* 



1 



t3=* f 



4-*- 



3. el - nor ron lh - nen be-eil-te sich nnr, Dort-hln wo die Milch - magd sang; 
3. Mor-gcn-luft kiiss - te ih - - re Wang', Und spick' mit dem nnss-braun llaar; 
1. er - - - iteu Blick der Son - - ne fuhr' Die Schwal-be vom Nest am Dach ; 



Und 

Doch 

De$ 
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1. ear - - Uest beam of the gold - en sun The g wallow her nest for - sook ; The 

3. breeze of morn • ingkissM her brow, And play'd with her nut - brown hair; But 

3. one a • mong them wend-ed lib way To where the milk - maid sang ; And 
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NEW BEAUTIFUL SONGS. 
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My Love is Coming — Concert Valse Estabrook 

I Still Think of Thee Estabrook, 

Cot on the Hill — Ballad Lavarnie, 

Caddie— Ballad Es/abrook, 

Little Birdie Ma}* — Ballad Green, 

W Any order for the above pieces KUNKEL BROS, will fill, with the understanding 
should the pieces so ordered not meet your expectations the same may be guanoed. 
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SOS NORTH FOURTH STRISKT, 

ST. LOUIS, 

Wnero YOU Will And tlie LARGEST AND MOST VARIED STOCK II THE UNITED STATES, 
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WIRES. 



££€»*I3 AQSmifS S-OiSS. THE 



fliiiiil Valley WIi© Co. p b Champagne 



1 



3)i; 



llavo the Largest Stock of Missouri, Ohio and California Wines, and can offer 
BETTER INDUCEMENTS than any house in the trade. 

|3@*'Wli.L BE PLEASED TO SlIOW BUYERS THROUGH OUB ESTABLISHMENT. .Jtl 



IIKE GILLIES AMD DEPOT, S. S. COS. FOURTH AND ELM STREETS, 

ST. LOUIS, MO. 
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3. als er weil-te an ih - - rer Seit,' Trotz War - nen durch Frcundes Mund, JEr- 

2. oft sie sail' sich um und urn, Und gab ih - re Unge-duld kunt, S'wai 

1. Ha- ■> ge-dorns Blii-then weiss wicSchnee Den Bo-denschmiickendlagen bunt, Die 
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1, snow - y blooms of the haw - - thorn tree Lay thick-ly the ground a - dorn - - Ing, The 

2, oft she turned and look'd a - round As if ' the a- lence scorn - - ing, 'Twas 

3, as he liu - ger'd by her side, Des - pite his corn- rades warn - - ing, The 




3. gab sich von Neu-ern die al - - te Hihr', 
2. Zeit dass der Ma - her die Son - - se scharft, 
1. V8 - - gel san- gen in je - - demBusch 
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1. Birds were sinking in ev' 



2. time for the mower to whet 

3. old, old sto- ry was told 



At five 



(The 
o'- clock in the morn - ing, < 'Twag 

(The 




ry bush, "j 
Ins scythe, Y 
a - ga in, j 

• • erea. • • • 
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3. gab sich von Neu-em die al - - te Mlihr', 
■3. Zeit, dass der Aid- her die Son - ?e scl 
1. Vo - -gel san- gen in je - dcra Bi 

to ■=,=**—? — * 
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ichSrft, \ U 
Busch, j 



m fiinf Uhr in der Mor-gcn-stund. 
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1. birds were sing-ing in ev 
2.. time for the mower to whet 
3. old, old sto- ry was told 



ry bush, ") 

lifs scythe, \ 
a -gain, J 



At five o'- clock in the morn- ing. 




SIGNORTSTA CLELIA CAHAMANO, The celebrated Italian 
Prima Donna, is one of the Vocal Teachers at KUNKEL BROS.' Conservatory of 
Music, 507 North Fourth Street, St. Louis, Mo. 

Tuition— $10 and $15 per Quarter. 






J. A. SCHOLTEN, 

ARTIST 11 PHOTOGRAPHER, 

No. 920 and 922 OLIVE STREET, 



(Gob. of Tenth -Street.) 

ST. LOUIS, MO. 




NLW SPECIALTY— Residences, Public Buildings, Churches, etc. etc., photo- 
graphed, from the ordinary Stereoscope to any size desired. 

Special attention given to copying Architectural drawings, Pictures in Oil, Crayon, Pastile, 
Water Colors, India Ink, etc. etc. 

Stereoscopic views of St. Louis and vicinity, including many prominent buildings and 
other subjects of interest, for sale. 
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LAUTERBACH WALTZ. 




Very riayful. 

* M 1 * 



J 



Albert IaUz. 
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Send IS Cents to Kimkel Bros. 

And receive a copy, Post Paid, ofKUNKEL BKOS.' ALBUM GF MUSIC, contain- 
ing twenty-eight new and beautiful Songs and Instrumental Pieces, costing 35 to 75 
cents each in Sheet Music. 



24 

tjLmmim —Cj wjCSLm X-J JLj/JL, -ATA.,. ■X»Ni CSS V.«-^ V™^ ■ 

NO, 18 S. FIFTH STREET, 

J&.T "WHOLBSAIiB OMLIT, 




locks, Jewelry 



PLATED WARE, SPECTACLES, TOOLS & MATERIALS, 



SPECIALTIES : 

REGULATORS, FRENCH CLOCKS & MUSIC BOXES. 



N. W. PERKINS, 



Recently of the firm of S. C. DAVIS & 00. 



WHOLESALE DEALER IN 




#« 
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M aid SIS WASBUTOT 01 A 






Opposite ©. O. Dstvis & Go's New Store, 







ESSTA-BX-iISHiEID 183L 

_A.. IF 1 . IMI IE "Z*" IE IR, 







011 if. worn 

Between Franklin Ave. and Wash St., 



,jmi B^aiiiim 



ST. X.OT7XS, MO. 



J 



ALL GOODS WARRANTED AS REPRESENTED. REPAIRING MADE A SPECIALTY. 
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Tbis Composition is published by Kuxkkl Brothers, with a beautiful Introduc- 
tion, six additional Variations, and a Grand Finale. 

New fascinating Piano Pieces, 

Germans' Triumphal March Kunkel, $1 00 

Morning in the Highlands Pait?, 75 

Butterfly Gallop MelnolU, 75 

Awaking of Angels Oeslerh, 50 

Shepherds' Morning Song Paul, 60 

Shepherds' Return March Paul, GO 

fcg^ Any order for the above pieces KUNKEL BROS, will All, With the understanding, should ths 
pieces so ordered not meet your expectations the same may be oiiaxgki>. 
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S. JE. CORNF.lt 




i '^-^JVH^yj 



WASHINGTON AVENUE, 

(XEAtt BRIDGE ENTRANCE). 

Has the Largest Stock of Furniture and 
the Lowest Prices of any House in the 

City. 

CALL AJSHD SEE FOB YOXTiRSE LF. 

MILLER & STEPHENScSnT 

504 North Fourth Street, 

Sell an elegant White French China Dinner 

Set of 152 pieces for only ----- $32 50 

A Gold Band French China Tea Set of U 

pieces for - --------- $12 00 

MILLER & STEPHENSON, 
5Q4 North Fourth Street, S T. LOUIS, MO. 

NICHOLASLEIBRUN, 



-IMrORTKli AND MAKUKACTUKKH OF- 



FQXt BAKIiS ASD ORCBE3TRA8, 

>T<.>. 207 SOUTH FIFTH STKEET. 

FOUll FIRST PREMIUMS AT ST. LOUIS FAIR. 



DEPOT OF 1 THE CELEBEATED HTSTXtTJ^ytEiTTS OF TIIJ3 



■ 



p t' J 



aar Having for years been a Teacher and a Leader of Bands, I furnish none hut Instruments of the most approved 
putt-eras, and warrant them to be perfect and durable. 1F 



EEPAIEING NEATLY DONE. 



SECOND HAND INSTRUMENTS BOUGHT AND SOLD. 
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IS ©' lOOIf ill, 

(%a)W MU ®'Poontr«.) 



Words by Andkew Wanless. 
Allegretto. 



Music by G. Estabrook. 
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Sweet Kate O'Boon-tree, ye maun un-derstand, Has a dark roll- ing e'e and a li - ly-wbite hand, My 

A - fare, I saw Kate, I'm free to declare, I whistled and sang like a lark in the air, But 

©W JUft p'Soon.trff, bte f*5n>f!e fan 2anb, £at fin fooM*tt«.»rt aug' unb »ne f*«ee - i»ci - ie *anb affcitt 

3* fb to) fit . fubtt btr £ie .be ©e « wall, £a fang idp fo In . pig trie bit S35g - leiu fan SSalb. 3cfct 

i N t — = r ■r=r" - ^^d 1 h tHt— 
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1. dear-y ! she's played nn - eo ha - to wi' me, And I'm fair-ly bewitched wi' sweet Kate O'Boontree! I 

2. now in my bon-net l'vt got - ten a bee That hums a' the day a - bout Kate O'Boontreel At 

1. $fan«mel! al* u* fie jit. crfl er^Iicft, £a« Ser» an* bent S3u»fen lot fie nur ent*rud*t! ^d> 

2. glaub to) : tcb tab et « ne Sie * ne fan £>br, Die funimt Jag uub SKacbt mtr von flat « d)en t»a0 »or. 3d) 
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1. think o' her beauty, per -fec-tion and grace, And I dream o' her ringlets, her ribbons and lace; Though 

2. times I will stand and for - get my-selfsair. Then doon I will plump on a stool or a chair. I'm 

1. ben « Te o\\ fie bci Sag unb bet 9?a*t, Den ro - fi « «rn OTunb unb tie So . - dfenwoAt. Db» 

2. bin flan} t>er - lo - rcn, »er » tvtrrt fat bent ©inn; Tann tverf id> nt'ii) feuf - jenb attf i i?a - - err |tn? 3A 
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Cnt'd ace. to Act of Congress, in the year 1874, by Kunkel Bros., in the Office, of Librarian of Congress, at Washington, I). C. 



Mask Albums, Music. Portfolios, Metrouomos. Drums, Violins, Guitars, French Harps, Jews' Harps, Accordeons, 
Tambourines and Bones, in endless variety, at KUNKEL BEOS.' Music Store 507 N. Fourth Street, St. Louis, Mo. 
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A. A. MELMEK, 
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MANUFACTURING PHARMACEUTIST, 

600 and 602 North Main Street, ST. LOUIS. MO. ? 

MANUFACTURER AND PROPRIETOR OF 

Mellier's 






SUPERIOR COLOGNE 
TOILET SOAPS. 
FLUID EXTRACTS 



MELLIER'S 

Componnd Extract 



OF 



BUCHU, 



MELLIER'S 




Mellier's HANDKERCHIEF EITRACTS 
GLYCERATE CAMPHOR, 
ARNICA LINIMENT, 



I 



8, 



WHOLESALE UEPOT 
yo. 600Jy .Main St. 

1 DIRECTIONS. t 

[Dose for Adult Jial 'fa teaspoon full in \ 
.< a little sweetened Water. Children Y 



^ ii^jjraportion to their' J\qc.(?A 






MELLIER'S 

WESTERN 

TONIC, 

CHAPHRAfTS 

COUGH 

SYRUP. 



Mellier's Elixirs, and Compound Syrup Geranium. 



-IS DIRECT IMPORTER OF 4, 

i i aei n be i m ii 



up Drags, finals, mm M, Up, Mmim, m Ms, 

None but strictly legit imnte and pure Drugs sold. 
For fall particulars send for our Illustrated Catalogue and Special Quotations, 
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1. ab-sent, guidfaith! She's ayo present wi' me. 

2. nae soou-er doon, then off I will flee, 

1. f4on fie rfl toeit, bed) fM3 fe$ id) fie. 

2. liter . be bcit Sftitj, »cm SBet • ne id) flict), 



In the heart o' my bo-som dwells Kate 
To muse in the woods a -bout Kate 



Stef 

3m 



in met ■ iter (See » Ie moljnt Mk 
SBot » be ju trait « men ton Jtdte 



-_J 1 



•#■ -* -#■ -#• -#• » » » # -c- ^. -g. 



O'Boontree! 
O'Boontree! 

D*Soon»tree ! 
CSoo««tree! 

=4= 



Iwaa 

-Aye! 
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1. nae long a - go I thought love a joke; But now my heart leaps like a eat in a poke, II - ka 

2. once on a time I was hear-ty and stoot; I'm now like a lath, and as white as a cloth, I 

1. $ftt • ft fle » fitaubt tie Eie =• be fei ©d)orj ; 3efet ful) . Ie 14'« bcut • ltd), fie raubt mir baS *m. Slfl bie 

2. war t4 9«t |iarf, bte SEBau » ge mar rot!), 3efet bin id) aanj fd)roa4 utib bleid) mie bcr Sob. So 



^^gp^EEJ^E^ 




1. bair on my head I would wil-ling-ly gi'e 

2. can - na live lang and that you will see. 

1. ©45 = fee bcr SBrlt, roie pent artb' id) fie 

2. faim'0 nim • mer a.eb/11 J ben Sob gibt mir fie, 



For twa or three kis - ses frac Kate O'Boon-treel 

Un - less I get married to Kate O'Boon-treel 

ft ur jmei bi3 brei jtftf • fe »on Mtt ©'Soon « tree ! 

SBtrb jie nidjt mein 2Beib4en, febon' ildtc D'Soon » tree I 





^^m ^m= &m ^m^^m 
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1. Kate 0' Boon-tree! Kate 0' Boon-tree! Frae twa or three kis - ses frao Kato 0' Boon - tree. 



2. Kate 0' Boon -tree! Kate 0' Boon- tree! Un - less 



get mar - ried to Kate 0' Boon - tree. 



1. flcite £>» Soon* tree! Mk £>' Soon * tree! ftftr jroei bid tret fl'iif « fe son JWte O' Soon . tree. 

2. Mtt £>' Soon * tree ! #<$te D' Soon « tree ! SBirb fie nidjt mein SBeib * 4cn, fdjbn' flate O' Soon ■ tree. 



ilmfe 




NEW BEAUTIFUL COMIC SONGS— Fanny rowers— Fox— SB cents. Pretty Blue Eyed Joe— Lang— 35 cents. 
Nice to be a Father— Alkn— 35 cmts. Thoeo Charming Little Feet— Ilart— 35 cents. Any order for the foregoing 
pieces KU2JKEL BKOS. will till, with the understanding should the pieces so ordered not meet your expectations the 
flame may be exchanged. 
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IS YOUR LIFE INSURED? 



E. FKSSENDEN, President. 



JAS. F. BURNS, Secretary. 





OP HARTPORD ? CONN. 



3.0 OX. 



Policies issued in 1873, ------- g 52 



Accumulated Assets, Over Ten Million Dollars I 

Surplus, free of all Liabilities, - 

Income in 1873, - 

Los3es Paid during 1873, 

Dividends Paid to Policy-holders in 1873, 



I 875,000 

3,521,240 

932,534 

1,070,455 



Average Dividend returned to Policy-holders in 1S73, ever 36 per cent, to Premium received! 

W1STESI B1FA1TI1IT 5 

X3ra«sxxx-«xxoo Exdiango, &. 3E3. Cox-. Fiftlx nncl Olivo sts. f 

SAINT LOUIS. 

LEWIS HUTZLER, General Superintendent of Western Agencies. 




Manufacturers of and Dealers in 



t 



lillliii I iMin#lIIUiii lateiato 

No. Ill North Fifth Street, Between Chestnut and Pine Streets, 
CHICAGO HOUSE, 57 State Street. BAIWP SiOTOU* M#« 

Billiard Tables supplied with S. Brunswick & Bros.' Everlasting Patent Steel Plate 
Cushion, Patented Oct. 28, 1873, or the Improved Superior Rubber Cushion. Warranted to 
retain elasticity and not to decay. 



LOHHANN & flEHZEL 



«■$> 



MUSICAL 



Nanufacturers of and Dealers in 




INSTRUMENTS 



No. 914 N. Fifth Street, St. Louis, Mo. 



40= We furnish none but Instruments of the most approved pattern and warrant them to 
be perfect. 

*®-Particular attention paid to Repairing and Altering Band Instruments. 

Second«liajidl Iiietinxmciits Boiiglit ancl JSold. 



■r 
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PHILOMEL. 



POLKA ELEGANT. 



Introduction. 

With taste. 

4 



Chas. K unk el. 



4 
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Tempo di Polka. 
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Melnotte's New Fascinating Opera Fantasies. 

II Troyatore $1 00 

Faust 1 00 

Obcron 1 00 

Fra Diavalo 1 00 

Norma 1 00 

(J rand Dnchesse 75 

Bohemian Girl 1 00 

Martha 1 00 

Any order for the above pieces KUNKEL BROS, will fill, with the understanding, 
should the pieces so ordered not meet your expectations the same may be exchanged. 






Chandeliers, 2, 3, 4 & 6 lights, 

Bracket*, 

Station and Mill Lanterns, 

Burners— all kinds, 

Hand and Stand Lamps, 

Wicks— all kinds. 



£8TAJRLiSH£I» 18ST. 



S. S. BRAINBRD & CO. 

Successors to G. W. CTTETISS & CO., 



Coal Oil Cooking Stoves, 
Coal Oil Heating Stoves, 
Gas Heating Stoves, 
Dlthridgc Flint Chimneys, 
Arjand Chimneys, 
Paper Shades. 



COAL OIL LAMP GOODS, OILS AND GLASS WARE 



Headlight Oil, 
Diamond Oil, 
Mineral Sperm Oil, 
Gasoline, Napthn, 
Wallace's Burning Fluid, 
Perkins & Houses' Satety 



Lamps, 



OF EVERY DESCRIPTION, 

-ZTo. 12 SOUTH FIFTH STREET, 

Bet. Court House and Southern Hotel, 

ST. LOUIS, IUT o . 

OIL DELIVERED DAILY TO ALL PASTS OP THE CITY FEES OP CHAItGE. 



Porcelain Shades, 
Cut Globes and Shades. 
Glass Fruit Jars, 
Jelly Glasses, 
German Studt nt Lamps. 



The Great Oriental Tea Co. 



IMPORTERS 

-OF- 

UNCOLORED 




M OTHEES HA7E IT. 



It is the first lot consigned 
to this country. 

Avoid the deadly poisons 
in all colored Teas ; they 
will undermine your health. 




SOLD GEflLY 

— AT— 

S. W. CO UN Ell 

— OF— 




—AND- 



CHBISTY mWl 

T. LOUIS, MO. 



We have, in connection 
with our immense stock of 
Teas and Coffee, a full line 
of Fancy Groceries. 

Call and examine before 
purchasing elsewhere. 



X*XD>S*zniK3PX3axj* cfc TZTJJSnsr, Proprietors. 



'SL'Mi fv'E 



s> 



m. 
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PBENCH AND OBNAMENTAL -C0NFECTI01T2BY, 




r^.A.3SrJD~-^~> 



ICE CB1AM BMLm 



Bestaurant open from 8 A. M Go 12 P. M. Weddings and Pities supplied at tka shortest notice. 



JV. W. COR. FIFTH <£• FINE STREETS. 
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D« Ca/x> dal Segno. 
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KUNKEL BROTHERS always have the music played for their customers, if so 
desired, ere purchased. Remember this the next time you wish music, and go to 

KUNKEL BROS. MUSIC STORE, 

507 NORTH FOURTH STREET, 

S*A±N T T.OTJIS, MO. 



C. Hamilton. 



84 



II. G. Haeriing. 



T. C. S hockey. 



W:« 



"wLMmLgLMMi 
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Bill and Letter Heads, Tohacco, Wins and Drug Labels, Cards, &c* # &c 
Q l^ LOCUST STIFLESEIT, 



Chromos, Portraits, Views of Buildings, Drawings of Machineru. 




'fj 



II 
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C.H.MOELL£B». 

12 & 14 2, Fourth Street, 

ST. I*OUIS» MO. 



KID GLQVES FROM 50 CENTS UPWARD. 

Worsteds. MroiflBries, Fancy Goods, k 



C O. UDELL. President. 

DANL. G. WILLIAMS, Vice-President. 



»FJ?£* W. VAR P> SwretOTjr and Treasurer. 
M. II; UDELL, lies. Secretary, St. Louis. 




UDELL 



if an 



ii Wat© 0©» 



m ja.psrxj^'^^crrxTn.aH s 



STEP, EXTENSION AND FRUIT LADDERS, 

Painters' Trestles, Scaffolds, aatf Honse Fflrnlslun Wooden Ware. 

FACTORY— North Indianapolis, Ind. 

OFFICE AND WAREROOMS, ST. LOUIS, 311 Market Street. CHICAGO : 663 and 665 State Street, 

NEW YORK : 82 Cortland Street. CINCINNATI : 101 Wobt Fifth Street. 

PHILADELPHIA: 1109 Market Street. 
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Poetry by 3TABEL ST. CZAIli. 

Dolce, j 8 
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Muair. by JS. E. liOMMKCA 
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Friends will de-sert thee, all who claim The earth-ly ti - - - tie of 
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a friend, 
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1. If far a -way from friends you be, 

2. When by mis-for - tune's blow you full, 

-J \- 




And sor-row clouds thine aeh - ing breast, 
And think you are too weak to rise, 






latorM wcwrdlag w Aot of On*™. In tin rear 187S. by Kom... Baormua. tirth. OBmorthrUbrarlu.»r Congrtw «t Wuktaftn, D. 0. 
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KUNKEL BROS.' MUSIC STORE 

No. 607 N Fourth Street, St. Louis, 

Is guaranteed to be just as represented. If not,, money is returned for goods pur ehased. 
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SAIKTT 



OUIS. 



SOTJXHICIlIsr IIOTKL. 
We take Pierre In stating that we have been using Taylor's Excelsior Yeast Powder Bince 
It waa first established, and can cheerfully testify to its great strength and purity. It has eiven us 
greater satisfaction than any we have ever used LAVEILLE, WABNElt & CO., Proprietors. 

OFFICE OF THE A. & M. ASSOCIATION, ) 
™. 4 . ^ , Aa „ St. Louis FaikG hound, Oct. 9th, 1872. S 

We, the ^ undersigned, respectfully report, having been appointed a special committee to examine 
Baking powders subjected the samples furnished us to a practical test, by baking bread with them, and 
award the Gou> Medal, and Diplom .1 to Taylor's Ercelsior Yeast Powder. 

(Signed) E. MALINCKRODT, 
PH. SCIIOLZ, 
JOS. ADOLPHTTS, M. I). 



U. A. HICKMAN. 



J. E. WILSOK. 




HICKMAN k WILSON, 



MANUFACTURERS OF 



TRUNKS, 

YA&MBff MEM BAWGUBKBt 

WHOLESALE AND RETAII, 

309 AND 311 NORTH THIRD ST. 



XK.AR I'o.rf orrxct,, 



mm, wMWMMm 



TRUNKS REPAIRED. 



NORTON NEWCOMB. .hi. GEO. A. NEWCOMB. 

NEWCOMB BROS. 





™™L 





Upholstery, Mattresses, Window Shades, 

OIL CLOTHS, WEATHER STRIPS, ETC.. 

217' 1ST. Fifth Street, bet, Pine and Olive, 

SAINT LOUIS, MO. 









►•► — ■»«♦■ 



PreffllM Awariel at Paris L'Euositien Uniyerselle '67, and at Vienna 1813 



FOR FINEST MADE SUIT OF CENTS' CLOTHING. 
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3. one a - bore. 
1. one a - bove. 
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Steinway & Sons' Pianos 

—AND— 

MASON & HAMLIN ORGANS 

AtKUNKEL BROS., 507 N. Fourth St., 

Send for Catalogue. jbmi JailTWM. 
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STEINWAY & SONS' 

GRAND, SQUARE AND UPRIGHT 
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The STEINWAY PIANOS are universally conceded to be 







Now before the public, being preferred to all others by the world's most celebrated Pianists and Com- 
posers, viz : Franz Liszt, Anton Rubins teifl, Hector Berlioz, Franz Abt, Marie Krebs, Anna Mehlig, 
Theodore Kullak, Leopold de Meyer, Felicier-i David, Adolphe lhnselt, Alfred Jaell, Carl Tausig, Hans 
Von Bulow, Jules Schulhoff, Fred Chopin, and hundreds of others, and used by all the principal Concert 
Troupes, whenever a 'tainable. They have a truly " world-wide" reputai ion, being largely exported to 
Europo and all parts of the civilized world," and they are sought to bo imitated by nearly all 

AMERICAN and EUROPEAN Piano-makers. 

Steinway & Sons' Mammoth Manufactory 

Is the most perfectly arranged and extensive establishment of its kind in the world. The 

published official revenue returns having revealed the fact, that their yearly sales 

exceed those of the twelve largest Piano-Makers of New York combined. 

EP^Every Piano "Warranted for Five Years. ^1 X3t Old Pianos taken in Exchange, ja 

lUusfrated Catalogues, with Price IAttt, ma if ed free on application. 



TO 



IO 
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•V^nE3ST0E3H.Kr AOX2NTS 

Wo. SO? W« Fourth Street , St. Louis. Mo, 
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Introduction. Polka. 

if: 3 



Henry JIahn. 



p^dus 



•-# 



** » 



f f r 



P—T-0— P- 



r— I — f- — *■ 

4 1 f ■ 



-3 tc 



i — r 



^lttje: 



2= 



fep^ 



ir 



Ct 



3* 



$£i*- 



^=p=E£ 



*»"^ : <— 4-» 1 1 » — 



i 






P^3 



i 



tst 



m 



■f-t-*- 



lino. 



n 



=t 



:fc 



' -^f=t=t==^ 



S^ 



s 



'M^=^^===^^t 



^ES 



1 ? T l fc 






u<S2 



i 1 S * X 8 * 4 



^^^i^P^Pffl 



bJ fciJ" 



w^mmsrn^^^^ 



x i a t 




£n/rraf acccrdiny to Act of Congress A. D. 1871 , by KUXKEL BROS,, in: the U. S. District Court for the 

Hast. District of Me. 



New Beautiful Piano Duets. 

Germans' Triumphal March Kunkel $1 2 5 

Philomel Polka KunJceL 75 

5 ailJ0 Melnotte. 1 00 

Concert Polka Melnotte. 75 

II Troratore Fantasie 1 5q 

I3P Any order for the above pieces KUNKEL BROS, will fill, with the understanding, 
should -the piocee so ordered not meet your expectations the same may be exchanged. 
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IF-A-TTST'S 



XT.E. 



TIB. DEPOT 

Cor. Fifth, and Elm Streets, 



9 



ST. LOUIS, MO 



Orders from the Country Solicited, which are attended to with the greatest promptness 




TSADE UABZ-Hoas Ganuins without aboro Trade Mark. 



309 North Fourth Street, 

ST- LOUIS, 1MCO. 



WO> 



m 
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No. 405 NORTH FOURTH STREET. 

Full Dress, Bridal and Mourning Bonnets and Bound Hats, 

OSTRICH AND FANCY PLUMES, FRENCH FLOWERS, RIBBONS, &c, 

INCLUDING THE LATEST PARISIAN NOVELTIES. 
«ni7£i S?^ 1 ?? 110118 of the present season being Large, Varied and Elegant, our S Dedal tip* 

Ste of Beautiflt^wi^} 1 ?; 2 ' 1 }! 1 * 11 * l n S l yle ' S1 ? ape anS Material. Attention is dffected to oS? 
sets or .Beautiful Floral Garniture for Reception and Evening Dresses. w 



CHm F. LANGE, 




Mm Glasses, Coal Oil Lamps, Britannia Ware, 



TEA TRAYS, TABLE CUTLERY, &o., 

No. 509 FRANKLIN AVENUE, 



NT»«.«r JFMCtlx Sti 
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PEARL AXJJ DIAMOND POLKA. 
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New Fascinating Piano Pieces. 

Carnival of Venice — Extravaganza Melnotte, $1 00 

Content — Answer to Jungmans' Heimweh . . . .Paul, 35 

Banjo— Caprice Ethiopian Melnotte, 60 

Angry Words — Paraphrase de Concert Grass, 1 00 

Any order for the above pieces KTXNKLE BROS, will fill, with the understanding, should 
the pieces so ordered not meet your expectation the same may be exchanged. 
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NEW MUSICAL PUBLICATIONS. 




)WEWe$ 



NEW METHOD EOIt THE PIANO EOUTE, 

The greatest book of the age. Endorsed by all the eminent artists, by teachers, and the 
press everywhere, as being, beyond all comparison, the best. 

JLSIEC TO lEZX^IMIIZCTIEJ 

CLARKE'S HEW METHOD FOR THE PIAHO FORTE. 

TO BE HAD AT BOOK AJWB MFSIO STOKES. 

Sent by mail; price, $3 75. 



GETZ 



f> 



SCHOOL lE^OEL TPIrlia JP^HE^LOIE^ OMQ-AN 

Lightens the labor of teacher and scholar, and leads, by easy and rapid instruction, to 
the highest practical results. 

In use everywhere by the best teachers. 

Getzes 9 School for the JPwlor Qrgmi, 



TO BE HAD AT BOOK AND MUSIC 8TOBES. 



Sent by mall; price, $2 50. 



THE SABBATH — The best of Church Choir Books : contains tunes adapted to 
all the metres found in the Hymn Books of all denominations. Choirs everywhere are 
delighted with 

"TZHZIE sabbath:." 

Over 400 pages — nearly 1,000 tunes. 

P8XCS, $13 50 H8 DOZEN; CAMPLE COPT, B? MAIL, $1 25. TO BE HAD AT B002 AND MTCJIO ST0SU8. 



The Great Musical Journal, 

Each number contains eleven pages of New, Choice Music; nine pages of Musical 
Mention, and half a dozen pages of New Music Announcements. ' 

Beautiful Chromo to every Subscriber. 
Sample copy 10 cents. 

SUBSCRIPTION — ONE DOLLARPE3TEAR. 



LEE & WALKE- 

Music Publishers and Importers of Musical Instruments, 
0Q2 Oliestniit Street, 



Lee & "Walker's Musical Almanac mailed free to any Address. 



ST. LOUIS, JUNE, 1879-Advertise 



ments. 



MERKEL & SONS, 



p; 



riano Warerooms, 



STORY&CAMP. 

912 and 914 Olive Street. 





CHICKERIJVG, STEIJVWAY, 

DECKER BROS., 
MATHUSHEK^a STORY $ CAMP 

PIANOS, 

particular! y g ' Y " Pei ' lec ' =»«daetion in every 

We are also General Agents for the celebrated 

ESTEY ORGAN. 



tear of Lidies and Gents Furnishing Goods, 

NOTIONS, FANCY GOODS, TR,MMlNC S f E TC ' 

p2 and 14 South Fourth Street, ST. LOUIS MO 




New York Costume Bazaar, 

118 S. Fourth Street, 

, ST. LOUIS. 
THEATRICAL 



AND 



AVtU 

Masquerade Costumes 

To Rent and Made to Order. 

s.™ti e v off' J** 1 *?? of Costumes con- 
stantly on hand. Also, Wigs Whisk*.™. 
Masks, Trimmings and Frencfi Paint. ' ' 

CHARLES WOESE, Costumer. 



SALER & HUSOH, 

Book Binders, Paper Rulers, 

—AND— 

BLANK BOOK MANUFACTURERS, 



Mrs. CUTHBEET'S 
SEMINARY, 

Cor. 16th an d Pine Sts., St. Louis. 

FOURTEENTH YEAR_Opk NEI> SEPTEMBER 9th 

Mrs- EUGENIA CUTHBERT, Prin cipal. 

Patrick :fo:x., 

Wholesale and Retail Dealer in 

CATHOLIC BOOKS 

And Church Articles, 
H SOUTH FIFTH STREET, 

Between Market and Walnut, 

ST. Louie, :m:o. 



322 North Second Street, 

ST. LOUIS, MO. 



JACOB MOXTER, 

Artistic Piano Tuner, 

619 Olive or 210 North Fifth Street, 
ST. LOUIS. 

ORDERS PROMPTLY ATTENDED TO 



I 
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Krara^KTOIOAI. REVIEW.-Advertise.Bents. 



WEBER PIANOVforxESj 

S5SGALAXY OF STARSsa '[ 

Who pronounce the Weber Pianos the he«t p;„ • .u 

"AN INSTRUMENT WITH A SOUL IN IT." 



JVILSSOJV, 

MARIE ROZE, 

PATTI, 

CARREJVO, 

STRAUSS, 

MILLS, 

GILMORE, 



PAREPA ROSA 



KELLOGG. 

RIVE-KING, 

THURSBY, 

LUCCA, 

GODDARD, 

C AFOUL, 

WEELI, 

And many others. 
PRICES REASONABLE. 




ALBAJVI, 
CART, 

MURSKA, 

TORRIAJVI, 

CAMPAJVIJYI, 

MUZIO, 

BRIGJVOLI, 

TERMS EASY. 



1IT ,_ Wm « crime ttAiSY. 

WARBRQQMS, FIFTH AYEHUE, COR. SIXTEEHTH ST., HEW YORK. 



PALACE 

THE BEST IUST 



r-- 




THE -WORLD 

poTeT^tolieV-Ti 68 '' " 10 , St , Sympatheti «' an <* most 
poweriui tones; the most delicate touch- rhp mnst 

perfect action the easiest working bellows' the ™t , 

THE FALACE ORGANS 

were awarded the highest premium and „rv,pl 
medal at the great New England Fair Sept 1878 I 
St? dip'lom^ STATE FAIR ' and have'taS-ovERj 

FIFTY DIPLOMAS AND FIRST PREMIUMS at Other ftrtr. U 

ZbiteT 'vLT ry fatr f which the y a** ^ «- 

*£££: a h ° St ° f ° ther artlsts and eiSneni 

The cut represents one of the five new stvle* 
of cases just completed. Our new catalogue and Z Itl 
list is just out, and will be mailed Zmiitn P ' 

DOLtNISS COMPLAINED OFBYOTBHU MANnFACTlTlJ £> 

Ea^'Tdd C S': USlVel7Wh,Ch °'^" s ~«Swffi 

The LORING & BLAKE ORGAN CO. r 

WORCESTER, MASS., or TOLEDO, OHIO. 



1 



